Shikshan Sanshodhan : Journal of Arts, Humanities and Social Sciences ISSN(0): 2581-6241
Monthly, Peer-Reviewed, Refereed, Indexed Journal Impact Factor: 9.134
Volume - 9, Issue - 2, February - 2026

DOIs:10.2018/SS/202602010 ---- Research Paper / Article / Review

WIRSTSM W& FTG T AT S2AT (ATITG TS A
wPTST AT TRY

Dr. Y Urmila Leima,
Independent Researcher, Silchar, Assam
Email - yurmilaleima@gmail.com

AFCLE: (VRGNS FZOT (a3 FFa] @] PIEETA T 087 EIEPH 033 T
FOT IR GAT-GFT SIYSTFITT TG (FFT3) 265 FHAT F26T (AAFITT AEIET T
TN FF77 ERAFRAI N AT AT (AT FoIF AN (AT AE-Fo] IR -ERGAT
FoIF] P FFCF (7] (Za] FSER SEF TR A X33, oA, FoF, FEFa] Fakad|
TGET TR T -TACIRRAT Mol FIF FoIF ATF (ENEICT TITT TIE (aa] (o
T (RGNS Ho] FFEH RIFET, SI3YSTET, FIEEA TP FTF TR (ATER
(TR - (TR Jo7T Fp3 2] F FT-FE AOIHT FFA R SGEI [NE (AT

fF-Fo9%: (@E@hT, (FEOCITNS, TFEF, [RSE, (o (GIorEe

S, RIS

TN MGRAT WfRS) WA (ARESST AW AT 36 FAT (NS PRTIAT ST H3edS(en
AT AERT SR Jasm RSP AT PEFAT A A&TI IR (AAGAT S TfRerq
AT AR ST FFST FoAT ARMEF! (CAPRUT (RG] FRIAT IRIN TREE FIPY (AR SF
@R SRR weaqmr I@fEhiew, Grea RefF, @Rfaes, e, sEtwy, @6
REMENEST 9@ FmET onRbE, [{Foma ag fTmg @ W87, o Hihiew,
@fofeesatEr saa1 IR O (@R Refafe AT saqgur EFsvEfos s @@©a
EFEATN (FEGIENS A3asT (@G S zFar ¥eaar sy siRers Rsfa oeny (nasf|
REENERET M@l @EGER ¥ FRM @@GIwT @@y sl araft @@bs SFea
@3 [N FFEETSIASN IR JFFANF | ©CRIAM (@EGIENTS AN TFEETSIN (VFFT TRy
AN FREH (| W@Kﬁm MF ©FTW Merriam Webster's 5T Encyclopaedia of Literature
ar Afeaf

In literary theory, the study of Narrative structure, like structuralism, from which it derived, the
Narratology is based on the idea of a common literary language, or a universal pattern of codes

that operates within the text of a work.®
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... the branch of literary study devoted to the analysis of narratives and more specially of forms of
narration and varieties of narration.}

study.comWl (FEGIENGY_ fA8fy arn 83er qear Ay e Serpi Gram Senjfa x3ar i
FATOTA] (FEGIENSS FoRT SIyET =ife:
Narratology is the academic study of narrative and narrative structures. This includes narratives
from literature and also from all narrative containing genres and mediums. The scope of the

narratology definition can be summarized as narratology is at the same time a theory, a discipline,
and a method. Principles of narratology include narrative coherence, narrative semantics and

intentionality.”
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Narratology is, etymologically, the science of narrative ...the definition of narratology has usually

been restricted to structural on more specially structuralist, analysis of narrative.®
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Narrative theory or to use the internationally accepted term narratology is the study of narrative
as a genre. Its objective is to describe the constants, variables and combinations typical of narrative
and to clarify how these characteristics of narrative texts connect within the framework of
theoretical models.®
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According to Cuddon, the etymology of the narratology is stated as; the term is an Anglicization
of the French narratologie, coined in 1969 by the Franco-Bulgarian philosopher Tzvetan Todorov
(1939-) in his Grammaire du Decameron.?
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Fig. 1 Todorov's Narrative Theory of Equilibrium.
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(The story begins with a stable situation)
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(A force disturbs the routine, resulting in imbalance)
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(The character recognize the disruption)
8) AP : Sfeme IR O S&@Fa1 QAT

(The characters attempt to repair the disruption)
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(The problem is resolved and normally resumes)
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the transition to post-classical narratology is a shift from a fairly unified discipline to one

characterized by a diversity of approaches.>*
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one who has a more or less neutral (nondistinctive) voice and style, one who is sexually
indeterminate, ..., one who does not intrude or interfere, one who lets the story events unfold in

their natural sequence and tempo.>®
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