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About the organizing Institutions: 

International Languages Council is an esteemed association working on to provide language 

studies, understanding language issues,  multilingual aspects, languages development. Council 

organizing events to improve languages, languages learning, conceptual understanding of 

languages and literature,   also coordinate with other research organizations for the collaborative 

services.  

The International Languages Council is working to promote Languages and Literatures at 

different national and international levels, and also coordinate with other institutions and 

organizations for the educational and community development.  It also offer to provide literature, 

ELT,  linguistics research services, educational studies and organizing activities. 

 

‘Research Culture Society’ is a Government Registered Scientific Research organization. 

Society is working for the research community at National and International level to impart 

quality and non-profitable services. Society has successfully organized 155+ conferences, 

seminars, symposiums and other educational programmes at national and international level in 

association with different educational institutions. 

Educational institutions, colleges, universities are welcome for Memorandum of Understanding 

(MoU – free to sign without any charge) for Academic Exchange, Knowledge sharing and 

collaboration to organize events with us.  We are promoting and sponsoring educational events 

as well as publishing research work in collaboration.  We also invite sponsorship from the 

industries, corporates, institutions and government bodies for our educational programs. 

English Literature Club: This club is as a group on WhatsApp and Telegram apps includes 

literature researchers and academicians. For sharing Literature, Linguistics and English language 

related information and knowledge.  

 

Objectives of the International Conference :   

Objectives of the International conference:   To observe the overviews and concept of 

languages, literature and Religions in the 21st century,   To Identify the various knowledge forms 

of literature and religions, To Analyse the trends of teaching languages   and  To find our 

conceptual life lessons from the religions. 

 

About the Conference: 

‘International Conference on Language Literature and Religion’ aims to bring together leading 

academicians, research scholars and interested individuals to exchange and share their 

experiences and research results on all aspects of English Language, Literature and Religions 

Conference. It also provides a premier interdisciplinary platform for researchers, practitioners, 

and educators to present and discuss the most recent trends in literature, languages, culture, 

religions and its concern related to writing and study of the literature and religion materials. 
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Conference Committee 
 

Organizers – Conference Chair Members : 

Prof. J. Adrina,  Founder Member International Languages Council, Europe 

Dr. C. M. Patel,   Director, Research Culture Society.  

 

Advisory Member and Committee Members:  

Dr. Sirikarn Thongmak, International Languages Council. Thailand. 

Dr. Farah Hijazi, International Scientific Research Association,  Chapter   -  Syria 

Dr. M. Nagalakshmi,   Professor, Department of English, VISTAS, Chennai,  India 

 

Keynote Speakers and Committee Members:   

Dr.Sedighe Zamani Roodsari,  English Language Instructor, College of Curriculum and 

Teaching, Auburn,  Alabama,  U.S.A. 

Dr. Rukminingsih,  International Languages Council,  Member - Indonesia,  English language 

Education Department  of STKIP PGRI Jombang, Indonesia. 

Dr. J.A.H. Khatri, Assistant Professor, School of Liberal Studies & Education, Navrachana 

University, Vadodara, Gujarat, India 

Dr. M. Nagalakshmi,   Professor, Department of English, VISTAS, Chennai,  India 

 

Session Chair and Committee Members:  

Dr. J.A.H. Khatri, Assistant Professor, School of Liberal Studies & Education, Navrachana 

University, Vadodara, Gujarat, India 

Dr. M. Nagalakshmi,   Professor, Department of English, VISTAS, Chennai,  India 

Dr. M. S. Gayathri Devi, Assistant Professor, Dept. of English,  HHMSPB NSS College for 

women , Trivandrum, India 

Dr. Kiran, Assistant Professor (Pedagogy of English) Department of Teacher Education, Central 

University of Haryana,  India 

Prof. (Dr.) Dipa Chakrabarti,  Professor of French and Head, School of Languages at Amity 

University, Rajasthan, Jaipur, India 
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__________________________________________________________________________________________ 

 

Dear Colleagues ! 

     I am delighted  that our organization is jointly conducting the "International Conference on 

Literature, Languages and Religions" with the theme of literature and languages, in 

association with  ‘Research Culture Society’  on  16 - 17  December, 2023. 

    This conference series forum aims to observe the overviews and concept of languages, 

literature and Religions in the 21st century.    To Identify the various knowledge forms of 

literature and religions, To Analyze the trends of teaching languages   and  To find our conceptual 

life lessons from the religions. 

      I honestly hope that this conference will provides a premier interdisciplinary platform for 

researchers, practitioners, and educators to present and discuss the most recent trends in 

literature, languages, culture, religions and its concern related to writing and study of the 

literature and religion materials. 

        May hearty wishes and regards for the great success of this important international 

conference. 

 

Thank you! 

 

 

 
Prof. J. Adrina  

ICLLR-2023 Conference Chair 

Founder Member  

International Languages Council, Europe. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Prof. J. Adrina  

ICLLR-2023 Conference Chair 

Founder Member  

International Languages Council, Europe 

School of Languages, Literature and Linguistics, EU 
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Dr.C. M. Patel 

Director, RESEARCH CULTURE SOCIETY  
Web:  www.researchculturesociety.org 

Email :  director@researchculturesociety.org 

 

Message 

 
Dear Professional Colleagues, 

 

It is gratifying to note that ‘International Languages Council;  in collaboration with 

‘Research Culture Society’ (Government Registered Scientific Research organization) are 

organizing -  ‘International Conference on Literature, Languages and Religions’  during 16 - 17  

December, 2023.  

 

     This international conference will allow the participants and academicians to reveal their 

endeavors, extend academic professional networks and jointly ascertain the existing and 

upcoming research instructions guidelines and presented thoughts at international level. I believe 

that all the presentations in this academic research conference  will bring interesting topics witch 

fruitful discussions. 

 

I believe, this International Conference will help in redefining the strong connection 

between students and academicians from different institutions. An additional goal of this 

international conference is to combine interests and research related to Literature  and Religion 

field of academia, researchers and students. 

 

My best wishes to the committee members, speakers and participants of this world 

conference.  

 

 
 

 
Dr.C. M. Patel 

Director, Research Culture Society. 
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संस्कृतसाहित्ये शोकाहततका – ग्रीकसाहित्यस्य हिशेषसतदर्ाात ् 

 

डॉ.हिया अ. पणे्ढारकर 

संस्कृत हिर्ागिमखुा, हिस्लॉप-मिाहिद्यालय: नागपरुम,् मिाराष्ट्र: 

अणसुङ्केत: - prpendharkar@gmail.com 

 

सारांश: -  

र्ारतीयर्ाषासाहित्यजगहत संस्कृतसाहित्यस्य स्थानम ् अतयतमम ् । र्ारतीयर्ाषासाहित्येष ु संस्कृतसाहित्यं ननू ं

िैहशष््टयपणूाम ् । र्ारतीयसंस्कृते: सभ्यताया: च र्ाण्डागार: नाम संस्कृतसाहित्यम ् । िहैदककालत: आधहुनककालपयाततम ्अस्यां 

र्ाषायां साहित्यहनहमाहत: िचहलता िताते । र्ास: इहत संस्कृतसाहित्यस्य आद्य-नाट्यकतृारूपेण िहसद्ध: मतयते िा । र्ासनाट्यचक्रस्य 

१३ नाटकाहन ननू ंसंस्कृतसाहित्यस्य अक्षयशेिहध: । तेष ु“ऊरुर्ङ्गम”् तथा “कणार्ारम”् इहत एकाङ्हककाद्वयं संस्कृतसाहित्यस्य 

शोकाहततकारुपेण अहस्मन ्शोधपत्र े हििेच्यते । िस्तुत: संस्कृतसाहित्ये “शोकाहततका” इत्यस्य रुपकिकारस्य शास्त्रीयहििेचन ंन 

िताते । नाट्यशासे्त्र दशरुपके िाऽहप नेद ं हिितृ्तम ् । हकततु शोकाहततका इहत इहत मलूत: ग्रीकसाहित्यस्य सङ्कल्पना । अत: 

“ऊरुर्ङ्गम”् तथा “कणार्ारम”् इहत एकाङ्हककाद्वयमहप ग्रीकसाहित्य े ितामानाया: “शोकाहततका” इत्यस्या: सङ्कल्पनाया: 

आधारेण शोधपत्रेऽहस्मन ्हििेच्यते ।  

हिहशष्टशब्दा: - शोकाहततका, कणार्ारम,् ऊरुर्ङ्गम,् Hubris, Hamartia, Tragedy 

 

िस्तािना -  

यथा पिूासकंु्त र्ासनाट्यचके्र आहृत्य १३ नाट्याहन सहतत याहन मिार्ारत-रामायण-उदयनकथाधतृाहन ितातते । 

‘स्िप्निासिदत्तम’् इहत र्ासस्य सिोत्कृष्ट ंनाटकम ्इहत मतयते । एताहन नाट्याहन र्ासस्य अतयतमलेखनिैहशष््टयाहन द्योतयहतत । 

‘ऊरुर्ङ्गम’् तथा ‘कणार्ारम’् इहत एकाङ्हककाद्वयं मलूत: ‘उत्सहृष्टकाङ्करुपेण हिद्यते । हकतत ुतद्गतं िणानं तु ग्रीकसाहित्यदृष््टया 

‘शोकाहततका’ एि गण्येत । अत: द्वयोरहप हचहकत्सा शोकाहततकारुपेण शोधपत्रेऽहस्मन ्हक्रयते ।  

संस्कृतसाहित्यशासे्त्र ‘शोकाहततका’ इहत रुपकिकार: शास्त्रीयदृष््टया न हििेहचत: । हकं बिुना नाट्ये ‘शोकातत:’ अथिा 

‘शोकपणूा: अत:’ इहत सामाहजकै: अहप न स्िीहक्रयते । अत: स्िततत्ररीत्या तादृश्य: नाट्यरचना: संस्कृतसाहित्ये न दृश्यतते । 

 

शोधकायास्य उद्दशे्य: - (Objectives of the research) 

 ‘ऊरुर्ङ्गम’् तथा ‘कणार्ारम’् इहत द्वयमहप शोकाहततका िताते इहत स्पष्टहयतमु ्अस्य शोधकायास्य उद्दशे्य: । 

 एतेन व्याजने र्ासस्य लेखनिैहशष््टयानां पौन:पतुयेन अध्ययनम ्इहत अपरम ्उहद्दष्टम ्।  

 

साहित्यािलोकनम ्- (Literature Review) 

 उपयुाक्त-शीषाकानगुणु ं पिूातनकायाािलोकनने अथिा पिूातनकाया समीक्षायां ज्ञायते यद ् हिहिधशोधपत्रेष ु मिाकाव्येष ु

अथिा नाट्येष ुिहणाता: शोकात्मिसङ्गा: चहचाता: ।               यथा – रघिंुशमिाकाव्ये इतदमुत्या: मतृ्यो: पश्चात ्अजस्य 

हिलाप: । 

DOIs:10.2018/SS/ICLLR2023/01                   --:--               Research Paper / Article  / Review 
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 डॉ.गो.के.र्टमिोदयेन ‘ऊरुर्ङ्गम’् इहत ग्रीकसाहित्यदृष््टया अथिा ॲररस्टॉटल’् इत्यस्य हििेचनानगुणु ंशोकाहततकारुपेण 

मतयते ।  

 हकतत ु‘कणार्ारम’् इहत शोकाहततकारुपेण न हििेहचता ।  

 

शोधकाया - अततराल: - (Research Gap) 

 अत: अहस्मन ्शोधपत्रे ‘ऊरुर्ङ्गम’् तथा ‘कणार्ारम’् द्वयमहप ग्रीकसाहित्यदृष््टया ‘शोकाहततका’ रुपेण हििेच्यते ।  

 

संशोधनपद्धहत: - (Research Methodology) 

 अस्मै शोधकायााय हिशे्लषणात्मक – अनसुतधानपद्धहत: (Analytical Research) अिलम्बब्यते ।  

 

 ‘ऊरुर्ङ्गम’् इत्यस्य पररचय: -  

 ऊरुर्ङ्गम ् इहत उत्सहृष्टकाङ्क: मिार्ारताधतृा हिद्यते । दयुोधन: अस्या: एकाङ्हककाया नायक: । र्ीम: गदायदेु्ध 

दयुोधनस्य ऊरुद्वयमहप चणूीकृतिान ्इहत अस्या: एकाङ्हककाया:       मखु्यसतू्रम ्। यदु्धात ्अनततरं र्ग्नाभ्याम ्ऊरुभ्यां सि रणाङ्गण े

पहतत: दयुोधन: रङ्गमञ्च ेदृश्यते । तस्य जीहितस्य अहततमक्षणा: र्ासेन अत्र िहणाता: । क्षतहिक्षतस्य दयुोधनस्य तस्य पररिारेण 

सि अहततमसम्बर्ाषण ंननू ंिदशाकस्य मनहस करुणार्ाि: उत्पाद्यते । दयुोधन: तस्य अततकाले स्िीयदषु्ट्कृत्याहन अङ्गीकरोहत हकतत ु

तहद्वषये तस्य मनहस न िताते पश्चात्तापर्ािना । हकतत ुइत: परं स्िपतु्रं दजुायं स्िाङ्के स्थापहयतु ंन शक्ष्यहत इहत तस्य अपारद:ुखम ्। 

स्िहशष्ट्यं क्षतहिक्षतं दृष््टिा तथा च र्ीमस्य श्रीकृष्ट्णस्य च कपटं ज्ञात्िा श्रीकृष्ट्णस्य अग्रज: बलराम: कु्रध्यहत । हकततु दयुोधन: स्िगरंुु 

बलराम ंिणम्बय हनर्ायतया मरण ंस्िीकरोहत ।  

 

 ‘कणार्ारम’् इत्यस्य पररचय: - 

 कणार्ारम ्इहत उत्सहृष्टकाङ्क: अहप मिार्ारताधतृा िताते । कणा: अस्या: एकाङ्हककाया: नायक: ।  

 कणास्य हद्वधा मन:हस्थहत:, तस्य द:ुखं तथा किचकुण्डलकारणात् तस्य अहतमानषुत्िम ्इहत सिात्र ितीयते । कणास्याहप 

जीहितस्य अहततमक्षणा: एकाङ्हककायां हचहत्रता: । इतराय किचकुण्डलदानकारणात ्स: मिािीर: सतनहप सामातययोद्धा । तथाहप 

स्िबले हिश्वहसहत । अत: यदु्धर्मूौ अहप अशरु्सङ्केतान ्अनरु्िहत । इतर: यद्यहप िहतदानम ्इच्छहत तथाहप ‘दत्तस्य न िहतगहृ्णाहम’ 

इहत उक्तत्िा तस्मात् हकमहप न स्िीकरोहत । स्िीयं मरण ंज्ञात्िा अहप शल्यराज ! यत्रासािजुानतस्तत्रैि चोद्यतां मम रथ: । इहत िाक्तयाहन 

तस्य दृढम ्आत्महिश्वासं द्योतयहतत । हकततु अतततो गत्िा अजुान: तं िहतत । 

 

 ग्रीक् - साहित्ये शोकाहततका - 

 शोकाहततका इहत नाट्यिकार: ॲररस्टॉटल ्इत्यनेन हििेहचत: तेन शोकाहततकाया: चत्िार: िकारा: िहणाता: ते एिम ्–  

१. Complex tragedy – जहटला शोकाहततका 

२. Tragedy of suffering – पीडाया: शोकाहततका 

३. Tragedy of character – पात्रस्य शोकाहततका 

४. Tragedy of spectacle – दृश्यस्य शोकाहततका 

 तथैि शोकाहततका मित्त्िपणूा – िैहशष््टयाहन अहप हििेहचताहन । ताहन एिम ्–  

१. Hubris – Excessive pride or overconfidence – पात्रस्य दरुहर्मान:  
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पात्रस्य दरुहर्मानने ‘नमेेहसस’् द्वारा पात्रस्य अनशुासनं र्िहत । 

२. Hamartia – Fatal mistake  

- घोर: अपराध: । 

३. Catharsis – purgation of pity and fear  

करूणाया: र्यस्य च र्ािना । 

 

 ग्रीक् - साहित्यानसुारम ्‘ऊरुर्ङ्गम’् इत्यस्य शोकाहततकत्िम ्- 

 उरुर्ङ्गम ् इहत पात्रस्य शोकाहततका िताते । दयुोधन: अस्याम ् एकाङ्हककायां खलपात्रं नाहस्त अहप तु मिािीर: 

मिापराक्रमी योद्धा िताते । तस्य दषु्ट्कृत्याहन तस्य दरु्ााग्यत्िम ्आहलखहतत तथा च तं शोकाततं िहत नयहतत । एकाङ्हककाया: अतते 

स्िीयदषु्ट्कृत्याहन अङ्गीकरोहत । अत्ततनो गत्िा मरणमहप अङ्गीकरोहत । एिं स: शोकाततनायक: । 

  

 ग्रीक् - साहित्यस्य शोकाहततकाया: िैहशष््टयानां िमाणीकरणम ्- 

१. Hubris – दयुोधनस्य दरुहर्मान: गिा: इहत अत्र Hubris रुपेण दृश्यते ।  

२. Hamartia – रौपदी-िस्त्रिरणम,् अहर्मतयिुध: इत्येिं दयुोधनस्य दषु्ट्कृत्याहन Hamartia रुपेण दृश्यतते । 

३. Nemesis – कृष्ट्ण: र्ीम: च द्वौ अहप दिैी-योजनाया: ितीकरुपौ यतो हि कृष्ट्णस्य आज्ञानसुारमेि र्ीम: दयुोधनस्य 

ऊरुर्ङ्गं करोहत । 

४. Catharsis – दयुोधनस्य स्िपररिारस्य हिषयकी करूणा तथा दयार्ािना अत्र ितीयते ।  

 

 ग्रीक् - साहित्यानसुारं ‘कणार्ारम’् इत्यस्य शोकाहततकत्िम ्‘कणार्ारम’् - 

इत्यहप पात्रस्य ततनाम कणास्य शोकाहततका िताते । कणास्य हद्वधा मनहस्थती: अहतमानषुत्िं च तस्य मनहस र्ारम ्उत्पादयत: 

। तस्य मित ्दानशौय ंततमनहस दरुहर्मान ंजनयहत । अत: इतरात ्िहतदान ंन स्िीकरोहत । स्िमरणम ्अनरु्यूाहप किचकुण्डलाहन 

समपायहत । तेनैि स: शोकाततनायक: ।  

 

 ग्रीक् - साहित्यस्य शोकाहततकाया: िैहशष््टयानां िमाणीकरणम ्- 

१. Hubris – दानशौयाकारणात् कणास्य दरुहर्मान: इहत अत्र Hubris रुपणे दृश्यते  

२. Hamartia – इतराय किचकुण्डलदानहमहत कणास्य घोर: अपराध: । तेन तस्य शोकाततमरण ंहनहश्चतं र्िहत ।  

३. Nemesis – परशरुामने िदतं्त शापद्वयं तथा इतर: दिैीयोजनाया: ितीकरुपाहण । 

४. Cathasis – कणने यदु्धर्ोमौ अनरु्तूा: अशरु्सङ्केता: तस्य मनहस करुणार्ािं र्यं च उत्पादयहतत । 

 

हनष्ट्कषा: - (Conclusion) 

 एिं रीत्या ॲररस्टॉटल ्द्वारा हििेहचताहन शोकाहततकाया: लक्षणाहन ऊरुर्ङ्गम ्इत्यत्र तथा कणार्ारम ्इत्याहस्मन ्कथानके 

उर्यत्राहप िमाणीर्िहतत ।  

१. स्िततत्ररीत्या द्वयमहप शोकाहततकारुपेण स्िीकरणीयं यत: उर्यमहप द्वयो: नायकयो: शोकाततं िणायहत ।  

२. मिार्ारतम ्अत्यततं हर्तनदृष््टया िस्तुतं दृश्यते उर्यत्राहप ।  
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३. खलपात्रमहप सामातयमनषु्ट्य: र्हितमुिाहत इत्येिं र्ास: िेक्षकान ्हचततहयतुं िितायहत ।  

४. नायकस्य ित्यक्षमरण ंरङ्गमञ्च ेदशायन ्र्ास: एिमेि नाट्यकतां । 

५. कणा इि दयुोधनोऽहप पाठकानां िेक्षकाणां िा सिानरु्हूतं िाप्नोहत । 

६. एिं रीत्या इदम ्– एकाङ्हककाद्वयमहप र्ासस्य अतयतम ंस्थानं दृढीकरोहत ।  
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१. मिाकहिर्ास – चौखम्बबा िकाशन, िाराणसी. 

२. Aristotte’s theory of poetry and fine Art – Translated with Critical Note by- S.H.Butcher  

३. र्ासाची र्ारत नाट्ये – िा. राम शिेाळकर – िसाद िकाशन, पणु-े३० 

४. ॲररस्टॉटलच ेकाव्यशास्त्र – राजिसं िकाशन, पणु.े 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Shikshan Sanshodhan : Journal of Arts, Humanities and Social Sciences         ISSN: 2581-6241     
Monthly, Peer-Reviewed, Refereed, Indexed Journal                                     Impact Factor:  6.471                   
Volume - 6,  Special Issue -  10,  December - 2023                              Publication Date: 31/12/2023 
 

 

Available online on –   https://shikshansanshodhan.researchculturesociety.org/ Page 14 

 

 

 " منهجه وخصائصهالمحمدون من الشعراءكتاب "
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الشعرية للقرن السابع الهجري، ألفه علي بن يعد الكتاب" المحمدون من الشعراء" من أهم الكتب 

الحسن القفطي المصري يتناول ما ينوف على ثلاث مائة شاعر من مختلفي القرون، والأمصار المبدوءة 

أسماءهم بمحمد تبركا باسم نبينا محمد صلى الله عليه وسلم، وحاول أن يجمع شعرهم في جميع الأغراض 

 ، والفخر إلى جانب السياسة، والفلسفة.الشعرية من الوصف، والمدح، والهجاء

رغمممم كونمممه كتممماب بممميم فمممي بابمممه ،مممل هلمممف سمممتار الخممممول، والممم هول، ولمممم يتفكمممر أحمممد فمممي  

الهجريمممة  1358طبعمممه إلمممى أن باممممل عائمممرة المعمممارف العدمانيمممة حيمممدر ةبممماع بطبعمممه أول ممممرة سمممنة 

الميلاعيمممة، بتحقيمممن المممدكتور عبمممد السمممتار همممان الممم ي نمممال بمممه الشمممهاعة العالميمممة  1966الموافمممن سمممنة 

جمممدير بالدنممماء والتقمممدير  تممماريض م ممميء ولمممدائرة المعمممارف العدمانيمممة عمممة العدمانيمممة، للمممدكتورة بالجام

ثمممم طبمممع هممم ا ، فمممي نشمممر الكتمممب العربيمممة وطبمممع المخطوطمممان التمممي تكممماع أن تكمممون فريسمممة الممم هول

الكتممماب ممممران فمممي المممبلاع العربيمممة الأهمممرئ كالسممموريا، والج ائمممر  وبيمممرون بتحقيقمممان أهمممرئ، ولكمممن 

ة باعتنممماء المممدكتور عبمممد السمممتار همممان يمتممماق بمممدحراق  بصمممب السمممبن، وجممموعة طبعمممة عائمممرة العدمانيممم

 التحقين، وصحة المواع.

 نبذة عن حياة المؤلف:

 لقمممممب بالقاكمممممي الأكمممممر المجممممممال المممممدين أبمممممو الحسمممممن علمممممي بمممممن يوسمممممف الشممممميباني، همممممو 

وهمممو ممممن القممماف وسمممكون الفممماءص بصمممعيد مصمممر، ر بِفْمممب سبكسممم بلدتمممهف بمممالقفطي نسمممبة إلمممى وعمممروالم

نشممف فممي بلدتممه، وترعممرو فيهمما، وأهمم  العلممم عممن علممماء بفممب، إلممى ببيلممة شمميبان، ي ينتمممسمملالة عربيممة 

وكانمممل مدينمممة بفمممب حيناممم  تعممممر بالعلمممماء والف ممملاء ولكونمممه مممممرا للتجمممار، والحجممماق نممم ل فيهممما عمممدع 

 غير بليل من أصحاب العلم، والف ل.

 أحمماطالنحو واللغممة علممى يممد والممد  كممما وغيممر  مممن العلممو  كمم القممرةن والحممدي  القفطممي عرس

ه أي مما، وكممان شممغفه بالتمماريض، فبهممرن موهبتممه فيهمما بقسممب مممن الفلسممفة وعلممم الكمملا  وأهمم  الندممر عنمم

حيممم  ألمممف كتبممما كديمممرة فمممي هممم ا الفمممن، والكتممماب الممم ي نحمممن بصمممدع وصمممفه أي ممما ممممن كتبمممه التاريخيمممة 

 المبدوءة أسماءهم من محمد.التي تبح  عن تاريض الشعراء من مختلف العصور، والبلاع 

                                                           
 .أستاذ كيف بجامعة اللغة الإنجلي ية واللغان الأجنبية، حيدر ةباع 
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ئهمممما وكممممان مممممن رحلاتممممه العلميممممة سممممفر  إلممممى مدينممممة القمممماهرة، والإسممممكندرية ليفهمممم  عممممن علما

لممى إ غمماعر  حممين تعممرض المقدسمميونولممم يكممن وبوفممه فيهمما طممويلا ووصممحب والممد  إلممى بيممل المقممدس 

 ،يته فيهمماصمموذاو ثممم يمممم إلممى مدينممة "حلممب" فطمماب لممه المقمما  فيهمما، واطمممفن لهمما، الأهمموال والأبممدار 

ابمممون والناسمممخون وباعمممة وتمممولى المناصمممب  الكتمممب، وممممن أشمممهرهم يمممابون الحمممموي وبصمممد  الورو

 المتعدعة فيها من الوقارة، وإعارة الديوان.

" وأهبممار  بممد هلممف لنمما القفطممي ميلفممان كديممرة مممن بينهمما  "إهبممار العلممماء بفهبممار الحكممماء"،

كتممممب  ا  الممممرواة علممممى أنبمممما  النحمممماة" وهممممو مممممن أهمممممالمتيمممممين"، "والمحمممممدون مممممن الشممممعراء"، "إنبمممم

تص ون أن تخمممالتمممراجم لللغمممويين، والنحممماة، والفقهممماء، والأعبممماء، والشمممعراء، وهممم   التمممراجم شممماملة ع

رتممممب تراجمممممه وفممممن حممممروف المعجممممم مممممع بعمممم   ،بعصممممر مممممن العصممممور، وا بممممدبليم مممممن الأبمممماليم

وو فممي ، وهممو مطبمم«تمماريض النحمماة»و« النحمماةأهبممار »وللكتمماب أسممماء عممرف بهمما مممن مدممل  التجمماوق،

 .عار الكتب المصرية بتحقين محمد أبو الف ل مطبعة

 علمه وفضله:

كمممان القفطمممي يتمتمممع بموهبمممة فطريمممة فكمممان مممممن العلمممماء النممماعرين الممم ين برعممموا فمممي فنممممون 

 فلممم يممدو مجمماا إا كتممب فيممه، وتممرا بصممماته الواكممحة فممي كممل فممن مممن الفنممون وكتبمموا فيهمما ،عديممدة

جم الف ممل كديممر النبممل عبمميم القممدر، إذا تكلممم فممي سالقفطمميصوكممان يقممول فيممه صمماحبه يممابون الحممموي  

فمممن ممممن الفنمممون كمممالنحو واللغمممة والقمممراءة والفقمممه والحمممدي  والأصمممول والمنطمممن والرياكمممية والنجمممو  

والهندسمممة والتممماريض والجمممرح والتعمممديل، بممما  بمممه أحسمممن بيممما ، كمممان سمممم  الكمممف طلمممن الوجمممه، صمممنف 

صمممملاح للخلممممل الوابممممع فممممي الصممممحاح للجمممموهري، ال مممماع والبمممما، تمممماريض النحمممماة، تمممماريض مصممممر، الإ

 .1المحلى في استيعاب وجو  كلا 

كمممان عالمممما متفننممما، جممممع ممممن الكتمممب شمممياا كديمممرا ويقمممول فيمممه صممماحب سمممير النمممبلاء  سالقفطيص

ن يجممممع كمممان القفطمممى رحممممه الله شمممغوفا بمممالعلم، وحريصممما علمممى جممممع الكتمممب فكممما 2يتجممماوق الوصمممف

الكتمممب ويعلمممن عليمممه ويبمممين النسمممض ويقابمممل بينهممما وهممم ا إن عل علمممى شممميء فدنمممما يمممدل علمممى اهتماممممه 

بالكتمممب، والحفممما، علمممى العلمممم الممم ي ورثمممه ممممن كمممابر إلمممى كمممابر فلمممم نجمممد فمممي عصمممر  ممممن بلممم  هممم ا 

 الطموح، والحرص على حفا، التراث العربي يقول يابون الحموي  

ماعمممة للكتمممب حريصممما عليهممما جمممدا لمممم أر فمممي ممممن "كمممان القاكمممي الأكمممر  المممم كور ج

لقيمممل ممممع اشمممتمالي علمممى الكتمممب وبيعمممي لهممما وتجمممارتي فيهممما أشمممد اهتمامممما منمممه بهممما وا أكدمممر 

حرصمما منممه علممى ابتنائهمما، وهصممل لممه منهمما ممما لممم يحصممل لأحممد، وكممان مقيممما بحلممب، وذلمم  

 3أنه نشف بمصر وأه  من كل على بنصيب."

                                                           
بغيمممة الوعممماة فمممي طبقمممان اللغمممويين والنحممماة، تممم   محممممد أبمممو الف مممل إبمممراهيم ط  مطبعمممة  السممميوطي، جممملال المممدين،1

 .1965عيسى البابي الحلبي، الطبعة الأولى 
ص 1996محمممد بممن عدمممان، سممير أعمملا  النممبلاء، سط  ميسسممة الرسممالة، الطبعممة الحاعيممة عشممرالمم هبي  شمممد الممدين  2

 .227المجلد الدال  والعشرون ص  

الحمممموي، يمممابون  معجمممم الأعبممماء إرشممماع الأريمممب فمممي معرفمممة الأعيمممب، تممم   المممدكتور احسمممان عبممماس،سط  عار الغمممرب  3 

 .2029  الخامد، ص  ءص، الج1993توند الطبعة الأولى  الإسلامي
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ممماا يوصممف، وبصممد بهمما مممن ا فمماب، وكممان ا يحممب مممن  وبممال ابممن شمماكر  جمممع مممن الكتممب

الممدنيا سمممواها، ولمممم تكممن لمممه عار وا قوجمممة، وأوصممى بكتبمممه للناصمممر، صمماحب حلمممب، وكانمممل تسممماوي 

 4همسين ألف عينار.

ة ممممدلا كممان القفطممي عالممما بارعمما بمممد تبحممر فممي عممدة فنممون، وكتمممب فيهمما وأجمماع كممالنحو واللغمم

لا، ب ال ممماع والبممماء، وكتممماب المجلمممى فمممي اسمممتيعاب وجمممو  كمممفكتمممب كتبممما بيممممة فمممي بابمممه منهممما كتممما

 وكتممماب الإصممملاح لمممما وبمممع ممممن الخلمممل فمممي كتممماب " الصمممحاح" للجممموهري ولممم ا ذكمممر  السممميوطي فمممي

وانبمممه، النحممماة اللغمممويين فمممي كتابمممه "بغيمممة الوعممماة " ولكمممن الفمممن الممم ي بمممرو فيمممه أكدمممر واسمممتوعب ج

برتممه هوهبيممر بالتمماريض الإسمملامي إلممى جانممب وعممرف بممه واشممتهر باسمممه هممو التمماريض، فكممان ميرهمما 

 ض للملممموابتممماريض العلمممو  والفنمممون وممممن كتمممب فيهممما فتمممرا هلفمممه ةثمممارا كديمممرة بمممد تنممماول فيهممما التممماري

ريض والأمصمممار ممممدلا  كتممماب تممماريض مصمممر إلمممى ملممم  صممملاح المممدين، وكتممماب تممماريض الممميمن، وكتممماب تممما

ل مممممرعاس، وكتمممماب تمممماريض مغممممرب، سممممبكتكين، وكتمممماب أهبممممار السمممملجوبية، وكتمممماب الإينمممماس فممممي ة

 المصمممنفينووكتممماب المممدر الدممممين فمممي أهبمممار المتممممين كمممما تنممماول تممماريض العلمممماء والأعبممماء والشمممعراء 

ن منهمممما  كتمممماب أهبممممار النحممممويين، وكتمممماب أهبممممار المصممممنفين وممممما صممممنفو ، والكتمممماب المحمممممدون ممممم

 الشعراء.

 وصف مخطوطة المؤلف:

تمممراجم،  85ي حيمممدرةباع المممدكن فمممي الهنمممد وربمهممما تقمممع هممم   المخطوطمممة بالمكتبمممة ا صمممفية فممم

صمممفحة وربمممة، الوربمممة الأولمممى م مممافة إليهممما وليسمممل بخمممب الميلمممف، والبقيمممة جميعهممما  135وتقمممع فمممي 

بخطمممه، وهمممو همممب جميمممل يشمممكل أكدمممر الكلممممان وبمممد تدفعمممه السمممرعة فمممي الكتابمممة إلمممى عمممد  التشمممكيل 

براءتهمممما، والممممدليل علممممى انهمممما بخممممب  والإعجمممما  أي مممما، فتبممممدو بممممراءة الكلمممممان صممممعبة لمممممن لممممم يتعممممد

الميلمممف سمممماعان وبلاغمممان فمممي عمممدع ممممن الصمممفحان تخمممتم بكلممممة  كتبمممه جامعمممه علمممي بمممن يوسمممف. 

ومممن أمدلممة ذلمم  ممما جمماء فممي الصممفحة الأهيممرة، وهمم ا نصممه  سبلمم  الشمميض الأعيممب الفصممي  أيممد  الله إلممى 

بمممن الشممميض قيمممن المممدين أبمممي  هممم ا الموكمممع بمممراءة وأنممما أسممممع، وسممممع بقراءتمممه الولمممد بدرالمممدين محممممد

الف ممل الدمشممقي الأصممل الحلبممي الممدار والمولممد، كتبممه علممي بممن يوسممف بممن ابممراهيم جامعممه حامممدا  ص 

وتلممم  السمممماعان تماثمممل همممب النسمممخة فمممي كديمممر ممممن مواكمممعها، وهاصمممة عنمممدما ا يتمممفنن الكاتمممب فمممي 

 5.كتابته

 وصف الكتاب وأهميته:

التممي تممم عدممور  فممي عائممرة المعممارف العدمانيممة لممم تكممن بممد تعممدع أسممماء الكتمماب، والمخطوطممة  

 تحمل ه ا ااسم للكتاب، بل كان الم كور على غلافه

ترجممممة مرتبمممة  ۳۲۸مجمممموو يشمممتمل علمممى " المحممممدون ممممن الشمممعراء وأشمممعارهمالكتممماب "و 

 محممممد بمممن سمممعيد باسمممم، وينتهمممي الربممميباسمممم محممممد بمممن أحممممد  يبتمممد حسمممب الترتيمممب الهجمممائيص، 

ى أوائمممل وبمممد اهمممتم القفطمممي بالشمممعراء الممم ين عاشممموا فمممي الجاهليمممة وفمممي صمممدر الإسممملا  حتمممالبغمممداعي، 

 وحكم.  وأمداليتحدث عن شعر وأعب وتاريض وسير  القرن السابع الهجري

                                                           
القفطمممي، جممممال المممدين علمممي بمممن يوسمممف  المحممممدون ممممن الشمممعراء وأشمممعارهم، تممم   حسمممن معممممري، سط  جامعمممة  4

 8ص. ص 1970باريد 
 .16القفطي، جمال الدين علي بن يوسف  المحمدون من الشعراء وأشعارهم، ص   5
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تتجلمممى أهميمممة الكتممماب فمممي أنمممه يجلمممو الغبمممار عمممن كديمممر ممممن الشمممعر العربمممي وشمممعرائها الممم ي  

عبهممم، ورونقممه وبهائممه كممما تتجلممى بيمتممه فممي كدممرة عاشمموا هلممف سممتار المم هول، الخمممول رغممم جمموعة أ

مصممماعر  التمممي اصمممب  معبمهممما فمممي عمممداع الكتمممب المفقممموعة مدمممل كتممماب " الوشممماح" للبيهقمممي، و"قينمممة 

المممدهر" لأبمممي المعمممالي الخطيمممري، و"عيممموان الإسممملا " ابمممن المرسمممتانية، والأترجمممة لمسممملم بمممن محممممد 

تممممماريض ابمممممن شمممممبران" والحمممممدائن ابمممممن فمممممر   الحجمممممي، و" أشمممممعار النمممممدماء" للمتممممميم الأفريقمممممي، و"

الجيممماني، و" المممدرة الخطيمممرة فمممي أهمممل الج يمممرة" ابمممن القطممماو الصمممقلى، و"طبقمممان الشمممعراء" ابمممن 

 عبد الرحيم، و"عقوع الجواهر" ابن الهيصم.

 منهج المؤلف فيه: 

أمممما ممممنهل الميلمممف فمممي الكتممماب فهمممو يمتممماق بممممنهل عجيمممب وعبيمممن اهمممتم الميلمممف بممم كر تمممراجم 

لشمممعراء الممم ين سمممموا بمممل محممممد بغممم  النبمممر عمممن قممممان الشممماعر ومكانمممه و أهميمممة شمممعر  ومكانتمممه  ا

رتبممممه حسممممب الترتيممممب الهجممممائي ل بمممماء فمممممدلا الشمممماعر المممم ي اسممممم أبيممممه أحمممممد تكممممون ترجمتممممه فممممي 

الصمممدارة ممممن القائممممة والشممماعر الممم ي يبمممدأ اسمممم أبيمممه بمممل اليممماء تكمممون ترجمتمممه فمممي الأهيمممر ممممن القائممممة 

لممف لممم يممتمكن مممن إنهمماء عملممه وبممد وافتممه المنيممة ببممل اكمالممه فيبممدأ الكتمماب باسممم محمممد بممن ولكممن المي

أحممممد الربمممي وينتهمممي باسمممم محممممد بمممن سمممعيد البغمممداعي، وأي ممما تختلمممف تمممراجم الكتممماب فمممي طولهممما 

وبصمممرها فبينمممما اكتفمممى فمممي بعممم  التمممراجم بممم كر بيتمممين أو ثممملاث أبيمممان أطمممال فمممي بع مممها فتسمممتغرب 

 صفحان كما فعل في ترجمة ابن شبل البغداعي فخصه بعشرين صفحة. في تراجمها عدة

 بممممن إبممممراهيم بممممن عمممممر ترجمممممة محمممممد  مدمممملوأحيانمممما ورعن فممممي الكتمممماب تممممراجم مكممممررة  

الصممموفي أبمممي يعلمممى، ومحممممد بمممن سممملطان المغربمممي، ومحممممد بمممن الحسمممن البصمممري القفصمممي ومحممممد 

 بن سليمان الحناط سالخياطص.

 خصائصه وميزاته:

يبحممم  فيمممه الميلمممف عمممن و "،اب يخمممتص بتمممراجم الشمممعراء الممم ين سمممموا بمممل "محممممدهممم ا الكتممم

اشمممعار العمممرب وشمممعرائهم وبقممماعهم ومسممماكنهم وممممراحلهم، ومممما يتعلمممن بشمممفنهم بمممدوا وح مممرا، واسمممرا 

لوكممما وأممممراء، معمممدوعا أسممممائهم، باحدممما عمممن أحممموالهم وطمممرب معاشمممهم وتممماريض حمممواعثهم. موببائمممل، و

علممممى جميممممع موكمممموعان الشممممعر العربممممي مممممن الحماسممممة والمممممدي  والرثمممماء والإهوانيممممان  ويشممممتمل

وغيرهممما. والحمممن أن هممم ا الكتممماب ممممن أنفمممد الكتمممب التمممي ألفمممل فمممي  والوصمممف والخمريمممان والغممم ل

 وموسوعة شعرية ناعرة ممتاقة.  والحكمةالشعر العربي، فصار منبع العلم والأعب 

 طبعه: 

ثمممم ل مجهممموا حتمممى نهايمممة القمممرن الدمممامن عشمممر المممميلاعي إن نشمممر هممم ا الكتممماب الأعبمممي ،ممم

  باعتنممماء المممدكتور عبمممد السمممتار همممان المتممموفى 1375باممممل عائمممرة المعمممارف العدمانيمممة بطبعمممه سمممنة 

  وأنمممه حصمممل عليمممه شمممهاعة المممدكتورة تحمممل إشمممراف محممممد عبمممد المعيمممد همممان بالجامعمممة  1433سمممنة 

 ، ثمممم طبمممع بجامعمممة بممماريد كليمممة ا عاب والعلمممو  1387العدمانيمممة حيمممدرةباع الهنمممد. وأعيمممد طبعمممه سمممنة 

الإنسمممانية باسمممم المحممممدون ممممن الشمممعراء واشمممعارهم حققمممه وبمممد  لمممه ووكمممع فهارسمممه المممدكتور حسمممن 

  الموافممممن سممممنة 1390معمممممري وراجعممممه وعاركممممه بنسممممخة الميلممممف الممممدكتور حمممممد الجاسممممر سممممنة 

1970.  
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Abstract: 

Background: The comprehension level and critical thinking of students are affected by their Social, 

economic and cultural background. In Indian scenario, it is evident that affluent class People prefer 

private schools over government schools and hence, the students studying in Private schools have a 

privilege of comprehending technology based educational modes. However, the role of technology 

based education has not been known among socially and economically advantaged students. Aim: This 

study explores the effect of audio-video material based education on comprehension of socially 

marginalized children of Tamil Nadu. Methodology: This study was conducted as a focus group 

analysis where two government Schools were randomly selected from Chennai city and 30 students 

present in eighth grade Were included in the study. Three focus groups were created namely: Audio 

only group (n=10), audio-video group (n=10) and lecture group (n=10). A science chapter was randomly 

selected from eight standard science textbook and a trained teacher taught students about the chapter in 

the above three different modes of communication. The comprehension level, reasoning and critical 

thinking of the students were assessed after the class. Results: The level of comprehension was low 

among students present in lecture group and High among students present in audio-video group and this 

was found to be statistically Significant (p-value&lt; 0.001) 

Introduction : 

The educational environment is a dynamic interconnectedness of various factors, including social, 

economic and cultural contexts of students that affect their understanding and critical thinking.1 Among 

them, comprehension level and critical thinking is of utmost importance as it shapes the intelligence of 

a student.  

The comprehension level and critical thinking of students are affected by their social, economic and 

cultural background. In Indian scenario, it is evident that affluent class people prefer private schools 

over government schools and hence, the students studying in private schools have a privilege of 

comprehending technology based educational modes. However, the role of technology-based education 

has not been known among socially and economically advantaged students. Hence, we decided to 

conduct this study on socially disadvantaged students. This study explores the effect of audio-video 

material-based education on comprehension of socially marginalized children of Tamil Nadu 

Methodology:  

This study was conducted as an exploratory study with the aim of comparing audio-video based mode 

of education and lecture mode of education. This study was framed as a focus group analysis where 

classes were taken to group of students to initiate comparison.  

Sampling methodology: Two government schools were randomly selected from Chennai city and 30 

students present in eighth grade were included in the study. The need and purpose of the study was 

explained to school authorities. After obtaining permission, the study was started.  
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Eligibility criteria: The Tamil-medium students who are of eighth grade and who can understand Tamil 

were included in the study as classes were taken in Tamil. The students who are physically challenged 

were excluded.  

Data Collection: Two focus groups were created namely: audio-video group (n=15) and lecture group 

(n=15). A science chapter was randomly selected from eight standard science textbook and a trained 

teacher taught students about the chapter in the above two different modes of communication. The 

trained teacher taught about ‘Respiration’ in both audio-video method and lecture method.   The 

comprehension level, reasoning and critical thinking of the students were assessed after the class. The 

comprehension level of students was assessed by administration of test questionnaires from the topic 

taught. The critical thinking of students was assessed by administration of another questionnaire on the 

topic which reasons critical thinking of students.   

Statistical analyses: The data obtained was entered in Microsoft Excel Spreadsheet and was subjected 

to statistical analysis. All analyses were carried out using Statistical Package for Social Sciences 

(version 24, IBM, Chicago, USA). Continuous variables were expressed as mean ± standard deviation 

(SD). Categorical variables were expressed as frequency and percentage. The data was subjected to 

normality test using Shapiro Wilk test. As data followed normal distribution, parametric tests of 

significance were used for comparison. Independent sample t-test was used to compare comprehension 

level of students between two focus groups. 

Results: 

Table 1 shows Intergroup comparison of comprehension level and critical thinking between students 

present in two focus groups. The level of comprehension was low among students present in lecture 

group and high among students present in audio-video group and this was found to be statistically 

significant (p-value<0.001)  

 

Table 1 Intergroup comparison of comprehension level and critical thinking between students 

present in two focus groups. 

 Lecture method 

(n=15) 

Audio-video method 

(n=15) 

p-value 

Comprehension level 4.3+2.1 7.9+2.4 <0.001* 

Critical thinking 2.7+0.7 4.1+0.9 <0.001* 

Independent sample t-test 

*p-value<0.05- statistically significant 

 

Discussion: 

This study was an exploratory study mainly focusing the effectiveness of audio-video based education 

among socially disadvantaged students.  

There has been many studies assessing the effectiveness of audio-video based education methods among 

school students. Rasul et al., proved the improved comprehension after using audio-video materials. 

The study conducted by Badalova et al., also showed similar results. However, this is one of the first 

studies to be conducted among socially disadvantaged students.  

The impact of socioeconomic and cultural factors on students’ understanding and critical thinking is a 

complex and wide-ranging issue. In the Indian context, there is a significant difference in the choice of 

affluent class individuals in favor of private schools over government schools. This desire not only 

shapes the educational environment but contributes significantly to students’ access to technology-

based instructional strategies. 
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In India, private schools, often seen as bastions of quality education, attract students from privileged 

backgrounds. These institutions have good infrastructure, well-qualified teachers and access to modern 

educational technology. As a result, students attending private schools have a distinct advantage in 

understanding and adapting to technology-based educational approaches. The integration of digital tools 

and online resources in private schools provides these students with a learning environment that is in 

sync with today’s educational trends. 

In contrast, students from disadvantaged socioeconomic backgrounds tend to attend public schools, 

which may lack the facilities and facilities available in private institutions The digital divide exacerbates 

the challenges faced by these students, and it limits their exposure to technology-driven educational 

methods. As a result, their logic and critical thinking abilities may not develop as rapidly as their more 

privileged counterparts. 

However, it is important to note that even among socioeconomically well-off students, the role of 

technology in education is not well understood or accepted. While they may have the latest equipment 

and tools, they are effective. 

Integrating technology into the curriculum requires not only access but also a broader understanding of 

its potential. In some cases, affluent students still rely on traditional methods of instruction, ignoring 

the transformative power of technology to improve critical thinking. 

To address this gap, it is important for education policymakers and institutions to ensure equitable 

access to technology across schools, bridge the digital gap and provide training and support for teachers 

and students to access it a thorough understanding of the role of technology in education. By doing so, 

we can empower students from all socioeconomic backgrounds to break down the barriers to persistent 

educational inequality and use technology to improve understanding and critical thinking. 

Limitations: 

Lack of generalisability of results is the major limitation of the study. This study was exploratory in 

nature and sample size was not calculated which adds on to the other limitation of the study.  

Recommendations 

Based on research findings, it is recommended that targeted instructional interventions be used to bridge 

technology-related learning gaps among socioeconomically disadvantaged students. Schools should 

prioritize equitable use of technology resources, ensuring that all students have access to essential digital 

literacy skills. In addition, teacher training programs should emphasize effective integration of 

technology in the classroom to enhance understanding and critical thinking among student populations. 

These recommendations aim to create educational environments that are inclusive and make good use 

of technology. 

Conclusion: 

Audio video-based education has enhanced the comprehension level of the subject among socially 

disadvantaged children. Hence, it can be used as an effective tool in school education. However, future 

research are needed to generalise these results to a wider population. 
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Abstract: Kamala Markandaya’s “Nectar in a Sieve” intricately navigates the narrative of human 

existence in the evolving rural landscape of rapidly industrializing India. The study closely analyzes 

the novel’s portrayal of nature, seasons, and weather, revealing the symbiotic bonds between 

characters and their surroundings. It emphasizes the repercussions of industrialization, highlighting 

conflicts between enduring traditional values and encroaching modern influences. The study delves into 

ecological imbalances resulting from human activities, the poignant loss of biodiversity, and the 

evolving dynamics between humanity and nature. It sheds light on characters' nuanced responses to 

environmental changes, whether through adaptation or resistance. Integral to this ecocritical analysis 

is the exploration of symbolism and metaphor, exposing nature as a source of life and fertility 

intertwined with the characters’ struggles. The study is scrutinized for instances of socio-ecological 

injustices, revealing the contributions of power dynamics, social structures, and economic factors to 

divergent impacts on communities. Ultimately, this study positions “Nectar in a Sieve” as a convincing 

work, not just narrating human experiences but serving as a profound lens to comprehend the intricate 

relationship between humanity and the environment amid profound change. 

Key Words: Ecocriticism, Nectar in a Sieve, Socio-ecological Injustices, Kamala Markandaya. 

 

INTRODUCTION : 

In Kamala Markandaya’s Nectar in a Sieve novel explores the intricate connection between humans 

and the environment. Rukmani and her husband, Nathan, confront the ever-changing natural landscape. 

The exploration of agrarian life, industrialization, and characters adaptability to the unforeseen offers 

valuable insights. Markandaya’s portrayal of the agricultural milieu serves as a lens through which the 

ecological impact of traditional practices and the forces of modernization examined. The novel 

showcases the resilience of individuals in the face of natural disasters, droughts, and floods. This 

resilience becomes a focal point for ecocritical analysis, shedding light on how the characters’ struggles 

for survival epitomize human resilience in the face of ecological adversity. The Nectar in a Sieve 

employs nature as a powerful symbol imbued with meaning. The river, the changing seasons, and the 

agricultural cycle are not mere backdrops but integral elements of the narrative, each carrying ecological 

significance that invites interpretation. As the characters navigate a rapidly industrialized world, the 

novel prompts an exploration of modernity’s environmental impacts. Markandaya’s examination of the 

clash between traditional ecological wisdom and modern approaches offers fertile ground for analyzing 

the repercussions of such choices on both human societies and the environment. This ecocritical 

investigation seeks to unveil the novel's multifaceted ecological themes and illuminate the complex 

relationship between humans and the environment. The novel probes the characters ecological choices 
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and dilemmas, providing a window into Kamala Markandaya’s environmental perspectives and the 

intricate connections between humans and nature. In Nectar in a Sieve Kamala Markandaya weaves a 

compelling narrative that unfolds within the dynamic tapestry of rural India, a canvas undergoing 

profound environmental transformations. The novel serves as an intricate exploration of the delicate 

and often symbiotic relationship between the characters and the natural world that envelops them. 

Through Markandaya’s narrative lens, readers are prompted to examine the characters evolving 

connections with their changing environment, from the cultivation of the land to the encroachment of 

modernity. The text skillfully navigates themes of nature’s symbolism, prompting reflection on how the 

environment functions as more than mere backdrop, but as a participant in the characters’ lives. 

Markandaya’s depiction offers a nuanced exploration of the intricate dynamics between humanity and 

the environment, making Nectar in a Sieve a fertile ground for ecocritical analysis, where the 

relationship between societal changes and the natural world serves as a rich terrain for understanding 

the complex interdependence of human and environmental narratives (Argyle, 1973; Zeleny, 1997; 

Kumar, 2001; Singh, 2004; Bos, 2016; Sharnappa, 2016; Devi, 2018; Biswas, 2022). 

ECOCRITICAL POINTS IN KAMALA MARKANDAYA'S NECTAR IN A SIEVE (Wani, 2019; 

Sharma, 2021; Kumar,2001; Mount, 2011; Markandaya, 2009). 

Interdependent connection with the environment: In Nectar in a Sieve Rukmani and Nathan 

establish a profound symbiotic relationship with the rural landscape, their lives intricately intertwined 

with the cycles of planting and harvesting. Kamala Markandaya delicately portrays the characters’ deep 

dependence on the land for sustenance, capturing the essence of their agricultural existence. Rukmani 

and Nathan’s daily rhythms reflect a harmonious coexistence with nature, emphasizing the reciprocity 

between their work and the earth. Their intimate connection with the rural landscape becomes a 

poignant testament to the essential symbiosis between humanity and the natural world. 

Environmental impacts of industrialisation and environmental challenges: In Nectar in a Sieve 

industrialization emerges as a transformative force with far-reaching consequences for the natural 

environment. Kamala Markandaya illustrates how the encroachment of modernity reshapes the rural 

landscape, disrupting time-honoured agricultural practices and upsetting the delicate ecological balance. 

Traditional methods yield to mechanization, leading to soil degradation and loss of biodiversity. The 

narrative powerfully captures the ecological toll of industrialization, highlighting the profound shifts in 

the relationship between humanity and the environment.  

Symbolic significance of nature and comparison of traditional ecological wisdom and modern 

approaches:  In Nectar in a Sieve nature assumes a symbolic significance, enriching the narrative with 

deeper ecological meanings. The river, representing the flow of life and inevitable change, becomes a 

powerful symbol of both sustenance and unpredictability. Changing seasons mirror the cyclical nature 

of life, reflecting themes of renewal and impermanence. The agricultural cycle, intricately woven into 

the characters’ lives, serves as a metaphor for the symbiotic relationship between humanity and the 

land. Kamala Markandaya employs these elements not merely as backdrops but as vital symbols, 

contributing to the novel's nuanced exploration of ecological themes and emphasizing the intricate 

connections between nature and human existence. Nectar in a Sieve meticulously examines the clash 

between traditional ecological wisdom and the embrace of modern approaches, particularly in 

agriculture. As characters grapple with the allure of progress, the narrative offers a nuanced exploration 

of the environmental costs incurred through the abandonment of sustainable traditions, shedding light 

on the complex interplay between cultural heritage, ecological balance, and the pressures of 

modernization. 

Environmental consequences of agricultural methods and connection between humans and 

nature: In Nectar in a Sieve the novel delves into the depiction of agricultural practices, unveiling their 

profound impact on the environment. Kamala Markandaya intricately explores the consequences of 

transitioning from traditional farming methods to more modern, industrialized approaches. The 

narrative subtly addresses issues of soil degradation and loss of biodiversity, illustrating the ecological 

toll of mechanized and chemical-dependent farming. Through the characters’ experiences, the novel 
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serves as a poignant commentary on the ecological challenges associated with shifts in agricultural 

practices, prompting reflection on the delicate balance between agricultural livelihoods and 

environmental sustainability. In Nectar in a Sieve characters forge profound connections with nature, 

providing a lens through which to explore ecocritical themes. Rukmani and Nathan, deeply embedded 

in rural life, express an intimate connection with the land, finding solace and meaning in the cycles of 

planting and harvesting. Moments where characters derive spiritual nourishment from the natural world 

contribute to the novel's ecocritical tapestry, emphasizing the symbiotic relationship between humanity 

and the environment. These connections underscore the characters dependence on and reverence for 

nature, offering insights into Kamala Markandaya’s portrayal of the intricate balance between human 

existence and the natural world. 

Environmental ethics and moral quandaries and environmental change narrative: In Nectar in a 

Sieve the characters, notably Rukmani and Nathan, showcase remarkable resilience when faced with 

environmental challenges like natural disasters, droughts, and floods. Kamala Markandaya portrays 

their responses as reflections of broader themes of human resilience in the face of ecological adversity. 

Their ability to endure and adapt becomes emblematic of the indomitable spirit of humanity when 

confronted with the unpredictable forces of nature, providing a powerful commentary on the strength 

and perseverance required to navigate the ecological hardships inherent in their agrarian lives. In Nectar 

in a Sieve characters grapple with ethical dilemmas tied to the environment, illuminating broader 

environmental ethics. As the encroachment of industrialization disrupts traditional agrarian life, 

characters face decisions that weigh immediate survival against long-term ecological consequences. 

Kamala Markandaya’s novel subtly critiques shortsighted environmental practices, urging 

contemplation on the ethical imperative of preserving the natural world for future generations. Nectar 

in a Sieve dynamically traces the evolving environmental landscape over time, mirroring the profound 

societal shifts within rural India. Kamala Markandaya masterfully captures discernible transformations 

in the natural surroundings, be it through the encroachment of industrialization, alterations in 

agricultural practices, or the unpredictability of weather patterns. These environmental changes become 

symbiotic with the characters’ lives, influencing their livelihoods, and challenging their resilience. The 

shifting landscape serves as both backdrop and catalyst, intricately woven into the societal dynamics of 

the narrative, symbolizing the inseparable interdependence between human existence and the evolving 

environment. 

Ecological contemplations on modernity: Nectar in a Sieve investigates the environmental effects of 

rapid modernization. Kamala Markandaya’s story shows industrialization’s environmental impact, 

including pollution and ecosystem upheaval. The novel raises concerns about the long-term effects of 

switching from traditional, environmentally sound agriculture to mechanized, chemical-dependent 

methods on soil health and biodiversity. The displacement of rural communities and the conflict 

between economic development and environmental conservation are also key themes, prompting 

readers to consider the fragile balance between progress and nature. The novel uses a subtle narrative 

to explore the delicate relationship between human growth and rural landscapes’ environmental 

integrity.  Nectar in a Sieve examining the characters symbiotic relationship with the rural landscape, 

the impact of industrialization, and the clash between traditional and modern agricultural practices, 

readers gain insights into the intricate dynamics between humanity and the environment. The symbolic 

role of nature, the characters’ resilience in the face of ecological challenges, and ethical dilemmas 

contribute to a multifaceted exploration. Through these ecocritical lenses, the novel’s perspectives on 

the complex relationship between humans and the environment come to light, inviting readers to 

contemplate the novel’s stance on environmental issues and the delicate balance required for sustainable 

coexistence. 

CONCLUSION:  
Markandaya’s work, through the lens of ecocriticism, unveils a profound exploration of the intricate 

connections between humanity and the environment, urging readers to contemplate the delicate balance 

between progress and the preservation of the natural world. The impact of industrialization to the clash 

between traditional wisdom and modern approaches in agriculture, the narrative investigates the 
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ecological themes. Nature, symbolized by elements like the river and changing seasons, adds layers of 

meaning. As characters face environmental challenges, the story becomes a testament to human 

resilience in the face of ecological adversity. Nectar in a Sieve prompts reflection on broader 

environmental ethics and the responsible stewardship of the land.  
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પ્રસ્ર્ાવના:- 
           અર્થ અન ેગૌરવર્ી ભરપરુ આ અઢાર સગોનુું કાવ્ય ભારવવની અનોખી અન ેઅભતૂપવૂથ કૃવત છે. 

મહાભારતના વનપવથમાું અરુ્ થને વિવ પાસેર્ી પાશપુાતિસ્ત્ર પ્રાપ્ત કયાથન ુું વર્થન અહીં કર્ાનો મળૂ સ્ત્રોત છે. 

આ કાવ્ય શ્રી િબ્દર્ી િરૂ ર્ાય છે અન ેલક્ષ્મી િબ્દ પર સમાપ્ત ર્ાય છે. એ રીતે આ મહાકાવ્ય “લક્ષ્મીપદાુંક” 

છે. ભારવવએ અર્થ અન ે રૂપકોર્ી ભરપરૂ વાક્યો સાર્ ેઆ કાવ્ય રચી છે. ‘આતપત્ર ભારવવ’ ના બિરુદર્ી 
ભારવવન ેનવાજ્યા છે. આ કાવ્યમાું સયુોધાનના િાસન, પાનખર, જળ રમતો, સયૂથ અન ેચુંદ્રનો ઉદય, કકરાત 

વેિમાું વિવ સાર્ ેઅરુ્ થનનુું યદુ્ધ, અરુ્ થને વિવ પાસરે્ી પાશપુાતનુું િસ્ત્ર પ્રાપ્ત કરવુું વગરેેની વાતાથ સુુંદર રીતે 

વર્થવી છે. મલ્લલનાર્ ેભારવવની કવવતા વવિે કહ્ુું; 
नारिकेलफ़लसंमितं वचो भािवेेः  l 

         

  કકરાતારુ્ થનીયમ મહાકાવ્યમાું િૈક્ષબર્ક, સામાજજક, નૈવતક, મનોવવજ્ઞાન અન ેધાવમિક જેવા અનેક વવષયો છે. 

અહીં માત્ર સામાજજક તત્વોનો અભ્યાસ કરવામાું આવ ેછે. 

          કકરાતારુ્ થનીયમ મહાકાવ્યનો વવષય હુંમેિા મનષુ્યમાું નમ્રતા, સત્ય પ્રત્યેની વફાદારી, ઉદારતા અન ે

શ્રેષ્ઠ નાયક વગેરે જેવા ગરુ્ોનો વવકાસાવવાનુું િીખવ ેછે. ભારવવનુું િબ્દપ્રભતુ્વ અન ેભાષાપ્રભતુ્વ અદભતૂ 

હોવાને કારર્ે તે ભાવને અનરુૂપ ભાષા પ્રયોજે છે. તેના પકરર્ામ ેમાનવજીવનના બચરુંજીવ મલુયો સુંબક્ષપ્તતા 
સાર્ ેઅસરકારક રીતે રરુ્ ર્યા છે. તેના આધારે એવુું માનવામાું આવ ેછે કે ભારવવના કકરાતારુ્ થનીયમ અનસુાર 

સામાજજક વિક્ષર્નો એક મખુ્ય ઉદે્દશ્ય મનષુ્યમાું સદ્દગરુ્ોનો વવકાસ છે. તેમાુંર્ી કેટલાક મખુ્ય ગરુ્ો દયા અન ે

દબક્ષર્ા, સેવાભાવના, વવનમ્રતા, સારો સુંચાર, પ્રયાસ, સજ્જન, યોગ્ય સમયે કામ કરવુું વગેરે. 

 
મજખ્ય શબ્દો :-  દયા અન ેદબક્ષર્ા, સેવાભાવના, વવનમ્રતા, સારો સુંચાર, પ્રયાસ, સજ્જન, યોગ્ય સમય ે 

                           કામ કરવુું 
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દયા અને દક્ષિણા:- 
             દયા અન ેઉદારતા માટે સમાજમાું ખ્યાવત મેળવ ેછે. લોકો સમાજમાું રહ ેછે પરુંત ુદરેક વ્યક્તત દાન 

આપતા નર્ી અન ેદયા કરતા નર્ી. જે લોકો દયા અન ેદાન કરે છે તેમનામાું વવશ્વાસ િતાવે છે કે તેઓ પર્ 

તેમની તરફેર્માું ઉભા રહિેે. આ મહાકાવ્યમાું મહાન કવવ ભારવવએ પ્રર્મ શ્લોકમાું દુયોધનનુું વતથન િતાવ્યુું 
છે. 

“तथाडमि मिह्मेः  स भवज्जिगीषया तनोमत शुभं्र गुणसम्पदा यशेः  l” 

            અર્ાથત, દાન અને સદ્દગરુ્ોર્ી વુંબચત દુયોધન શ્વતે પ્રવસદ્ધદ્ધ લાવ ેછે. અન ેયવુધષ્ષ્ઠરની ગેરહાજરીમાું 
પ્રજા વનરાિ ન ર્ાય તે યાદ કરીને તે લોકો પ્રત્ય ેદયા અને બભક્ષા દિાથવ ેછે.  

“अनायुधे सत्वमिघांमसते  िुनो कृिेमत वृमििमहतािकृमििा l 

शिासनं मिभ्रमत सज्यसायकं कृतानुकम्पेः  स कथं प्रतीयते ll” 

             જો કોઈ િસ્ત્ર વવના કોઈ પ્રાર્ી દ્વારા કોઈ તપસ્વીને મારવા ઈચ્છે તો તેના પર દયા કરવી જોઈએ. 

આ મહાન વ્યક્તતનુું લક્ષર્ છે. દરેક વ્યક્તત જાર્ ેછે કે જેઓ લાચાર છે તેમના પર દયા કરવી જોઈએ. 

સેવાભાવના :-  
             તે આપર્ા સેવાના જીવનન ેઅર્થપરૂ્થ િનાવે છે. નારાયર્ િમાથ દ્વારા કહતોપદેિમાું એક કહવેત છે. 

“िृष्ठतेः  सेवयेदकं िठिेण हुताशनि् l 

स्वामिनेः  सवमभावेन ििलोकिियया ll” 

            અર્ાથત ્સયૂથનુું સવેન પડદા પાછળ કરવુું જોઈએ, પેટ દ્વારા અક્ગ્નનુું સેવન, તેર્ ેપોતાના પવતની દરેક 

રીતે અન ેઈમાનદારીર્ી પરલોક માટે સેવા કરવી જોઈએ. વનિઃસ્વાર્થતા અન ેઈમાનદારીર્ી લોકોની સેવા 
કરવી જોઈએ. આ મહાકાવ્યમાું દુયોધન અબભમાન દુર કરે છે અન ેવવશ્વન ેતેના સેવકો પ્રેમર્ી ભરેલા વમત્રો 
તરીકે દિાથવ ેછે. વમત્રોન ેજોકે સુંિુંધીઓ તરીકે દિાથવવામાું આવ ેછે પરુંત ુસુંિુંધીઓ પોતાન ેમાબલક તરીકે 

દિાથવે છે. તે િધા માટે યોગ્ય અનષુ્ઠાન કરે છે.  

“असक्तिािाधायतो यथायथं मवभज्य भक्त्या सििक्षिातया l 

गुणानुिागामदव सख्यिीमयवान्न िाधतेडस्य मिगणेः  ििस्पिि् ll” 

           સદાચાર, સુંપવિ અન ે ઈચ્છાઓના યજમાન એકિીજામાું દખલ કરતા નર્ી જાર્ ે કે તઓેન ે

દુયોધનના સદ્દગરુ્ોના પ્રેમ દ્વારા વમત્રતા મળી હોય જે યોગ્ય રીતે સમાન બચિવાળા, ધમથ, સુંપવિ અન ે

ઇચ્છાઓની સેવા કરે છે. એટલે કે જ્યારે તે ધમથનુું પાલન કરે છે ત્યારે ધનની ઈચ્છા તેના મનને વવચબલત 

કરતી નર્ી. ધન સુંચય વખતે સદાચારની ઈચ્છાઓ પચતી નર્ી. આમ વાસનાના સમયમાું ધમથના હતેઓુ 

આડ ેઆવતા નર્ી. આનાર્ી કામ પરૂ્થ ર્વામાું આવતા કોઈપર્ અવરોધર્ી િચી જિે. તેર્ી દુયોધન કોઈના 
માટે પક્ષપાત ન કયો. આર્ી પ્રજાન ેરાજાઓ સાર્ ેઆસક્તત ર્ઈ ગઈ છે.   

“मचचीषतां िन्मवतािलध्वी यशोडवतंसािुभयि भूमति् l 

अभ्यमहमता िनु्धषु तुल्यरूिा वृमिमवमशेषेण तिोधनानाि् ll”  

            આ શ્લોક એમ પર્ કહ ેછે કે જે આ લોકમાું અન ેપરલોકમાું મહાન છે જેઓ ખ્યાવતનુું ચમકતુું િેનર 

મેળવવા માુંગે છે. તેઓએ તમેના સુંિુંધીઓ સાર્ ેવનષ્પક્ષતાર્ી વતથવુું જોઈએ કારર્ કે પક્ષપાતનુું કામ ક્યારે 

ર્તુું નર્ી અન ેપક્ષપાત અપમાન ફેલાવે છે. સુંન્યાસીઓની વાતાથઓ એમ કહ ેછે કે તે વનયમર્ી સવથત્ર સમાન 

દ્રષ્ષ્ટ હોવી જોઈએ નહી તો યોગીના લક્ષાર્ોમાું ઘટાડો ર્િે. 
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વવનમ્રર્ા:-  
             દરેક વ્યક્તતમાું નમ્રતા હોવી જોઈએ. વન નમ્રતા સજ્જનોનો પકરચય કરાવે છે. તે કકરાતારુ્ થનીયમ 

મહાકાવ્યમાું વન રેન્જરના વતથન પરર્ી જોઈ િકાય છે.  

“कृतप्रणािस्य िही ंिहीभुिे मितां सिते्नन मनवेदमयष्यतेः  l 

न मवव्यथे तस्य िनो नमह मप्रयंप्रतु्कमिच्छज्जि िृषा महतैमषणेः  ll” 

            આ મહાકાવ્યમાું વનવાસી યવુધષ્ષ્ઠરને નમન કરે છે અન ેતને ે દુયોધન દ્વારા િનાવેલા રાજ્યના 
િાસનનો વનયમ જર્ાવવા જઈ રહ્યો છે. તે વખાર્ કરતાું પર્ વધારે છે કારર્ કે તરે્ે ભગવાનન ેજોયા છે. 

પરુંત ુજ્યારે તે વવચારે છે કે તે કેવી રીતે જાર્ કરી િકે છે ત્યારે તેનુું મન ધ્રજુતુું નર્ી. તેના માબલક પર 

દુશ્મનનો વવજય ર્યો છે કેમ કે તે તેના નોકરના માબલક માટે શ્રેષ્ઠ ઈચ્છે છે. સત્ય િોલવુું એ પરમ ધમથ છે. 

આમ તનેા દ્વારા નમ્રતાનો પકરચય ઉપલબ્ધ છે. 

“मनसगमदुिोधििोधमवक्लवाेः  क्क भूितीनां चरितं क्क ििवेः  l 

तवानुभावोडयिवेमद यन्मया मनगुढततं्व नयवर्त्म मवज्जददषाि् ll”  

            આ શ્લોકમાું જ ુંગલનો રાજા કહ ેછે કે રાજાઓનુું પાત્ર સમજદાર માર્સ પર્ સમજી િકે છે. હુું મખુથ છું, 
હુું િરાિર કેવી રીતે જાર્ી િકુું ? જો કે મને જે જાર્વા મળયુું છે તે તમારા સુંગતનો મકહમા છે. આ એજ શ્લોક 

છે જે જ ુંગલના રાજાના વર્થનમાું નમ્રતાનો પકરચય આપે છે. 

“भवज्जि नम्रास्तिवेः  फ़्लोद्गिे नवामु्बमभभूममिलज्जम्बनो घनाेः  l 

अनुध्दताेः  सतु्परुषाेः  सिृज्जध्धमभेः  स्वभायेः  एमवष ििोिकारिणाि् ll”  

            જ્યારે સજ્જન પોતાની સુંપવતનો ઉપયોગ િીજાને મદદ કરવા માટે કરે છે ત્યારે તે સુંપવતર્ી વધ ુ

નમ્ર િન ેછે. સજ્જનો કેવાું નમ્ર છે તે દિાથવવા કવવ વકૃ્ષ અન ેવાદળનુું ઉદાહરર્ આપે છે. વકૃ્ષ ઉપર ફળ 

િેસતા તે નીચે નમે છે અર્ાથત નમ્ર િન ેછે તેવી જ રીતે વાદળો પર્ નવા જળ ભરીને નીચ ેઆવે છે અર્ાથત 

જળ વરસાવ ેછે. આમ, અહીં વાદળ, વકૃ્ષ અન ેસજ્જન વ્યક્તત આ ત્રર્ેયમાું આપર્ન ેનમ્રતાના ગરુ્ જોવા 
મળે છે. 

સાિો સાંચાિ:-  

             આપર્ે એક સમાજમાું રહીએ છીએ એકિીજા વચ્ચે સમેુળ છે. જો એકિીજા વચ્ચેનુું જોડાર્ િરાિર 

ન હોય તો કુંઈક વસદ્ધ કરવુું તે ન હોઈ િકે. તેર્ી એકિીજા વચ્ચે સસુુંગતતા સુંપાકદત કરવી. મહાન કવવ 

ભારવવ આ મહાકાવ્યમાું કહ ેછે કે રાજા અન ેમુંત્રી િુંને વચ્ચે હુંમેિા સમેુળ હોવો જોઈએ.  

“स मकंसखा साधु न शाज्जस्त योडमधिं महतान्न येः  संशृणुते स मकंप्रभुेः  l 

सदानुकूलेषु मह कुवमते िमतं नृिेष्विािेते्यषु च सवमसम्पदेः  ll” 

             જે સલાહ સાુંભળે છે અન ેસ્વીકારે છે તે યોગ્ય સ્વામી છે. જ્યારે જે આ રીતે સારા િબ્દો િોલે છે તે 

માતા અન ેઅન્ય માટે યોગ્ય છે. તેર્ી એકિીજામાું અનકુલૂનક્ષમતા હોવી જોઈએ અન ેઆ કાયથની વસદ્ધદ્ધ તરફ 

દોરી જાય છે. રાજ્યની સુંપવત પર્ સદ્દગરુ્ોર્ી િુંધાયલેી હોવાર્ી િીજે ક્યાુંય જઈ િકતી નર્ી. જો કોઈ 

વ્યક્તત સમાજમાું એકિીજા સાર્ ેઆટલો જોડાયેલો હોય તો વ્યક્તત તમામ પ્રયત્નોમાું સમદૃ્ધદ્ધ પ્રાપ્ત કરે છે.  

પ્રયાસ:-  

             દુષ્ટાતાના પ્રવતકારને ટેકો આપવો એ સ્વ-પરુુષત્વ છે. પોતાની િક્તતને વસદ્ધ કરવી અન ેજો કોઈ 

મૌન રહ ેતો કુંઈપર્ વસદ્ધ ર્તુું નર્ી. 
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“उधिेन मह मसद्ध्यज्जि कायाममण न िनोिथैेः  l 

न मह सुप्तस्य मसंहस्य प्रमवशज्जि िुखे िृगाेः  ll” 

             એટલે કે સાહસ, પ્રયાસ અન ેજો કોઈ ધ્યેય હાસલ કરવો હોય તો વ્યક્તત પોતાના પ્રયત્નો કરવા 
જોઈએ. જો તમ ેમૌન છો એટલે કે જો તમે પહલે નહી કરો તો કાયથ પરૂ્થ કરી િકિો નહી. 
            કકરાતારુ્ થનીયમ મહાકાવ્યમાું ભારવવ કહ ેછે કે જે વવચારે છે તે જ આગળ છે.અન ેતેમનુું કાયથ કરે છે. 

તેમની પાસ ેપ્રગવત આપોઆપ ર્ાય છે. 

“ितै्निॅहाहैसु्ततुषुनम देवा न भेमििे भीिमवषेण भीमति् l 

सुधां मवना न प्रययुमवमिािं न मनज्जचचताथामज्जददििज्जि धीिाेः  ll” 

            અકહ કવવએ ધ્યેય પ્રાલ્પ્ત સધુી મુંડયા રહવેાની વાત કરી છે. કાયથવસદ્ધદ્ધન ેઈચ્છનાર વ્યક્તતન ેકવવ 

સલાહ આપે છે કે જ્યાું સધુી કાયથ પાર ન પડ ેત્યાું સધુી અટકવાનુું નર્ી. ધ્યેય માગથમાું લોભામર્ી વસ્ત ુપ્રાપ્ત 

ર્ાય કે ડરામર્ી ક્સ્ર્વત આવે તો પર્ અટકવાનુું  નર્ી. જે અટકતો નર્ી તે જ કાયથ વસદ્ધદ્ધ કરી િકે છે. આ 

વાતન ેકવવ સમદુ્રમુંર્નના પ્રસુંગ દ્વારા સમજાવ ે છે. દેવોનુું ધ્યેય અમતૃ મેળવવાનુું હતુું તેર્ી સમદુ્રમુંર્ન 

સમયે દેવોને ચૌદ રત્નો પ્રાપ્ત ર્યા છતાું પર્ તેનાર્ી સુંતોષ પામીન ેઅટકી ગયા નહી. તેમજ હળાહળ ઝેર 

નીકળયુું તો ભયભીત ર્ઈને અટક્યા નહી અન ેઅંત ેપોતાનુું નક્કી કરેલુું ધ્યેય-અમતૃ પ્રાપ્ત કરીને જ રહ્યા. 
વવવેકાનુંદ પર્ “ધ્યેય પ્રાલ્પ્ત સધુી મુંડયા રહો” નો ઉપદેિ આપ્યો છે.    

સજ્િન:- 

             મહાન કવવ ભારવવના મહાકાવ્ય  કકરાતારુ્ થનીયમના પ્રર્મ શ્લોકમાું લક્ષ્મર્ વવષે કહવેામાું આવ્યુું છે 

કે તે એક સજ્જન વ્યક્તત છે. 

“अवन्ध्यकोिस्य मवहिुिािदां भवज्जि वश्ाेः  स्वयिेव देमहनेः  l 

अिषमशूने्यन िनस्य ििुना न िातहोदमन न मवज्जददषादिेः  ll” 

             અર્ાથત જે યોગ્ય સમય ેગસુ્સે ર્ાય છે અન ેજ્યારે તેનો ક્રોધ ઉિેજજત ર્ાય છે તે પ્રમાર્ ેયોગ્ય છે. 

જ્યારે તે ફળનુું વનદેિન પર્ કરે છે અન ેદરેકને આધીન છે ત્યારે તેનો ગસુ્સો વનષ્ફળ જાય છે. તેનાર્ી કોઈ 

ડરતુું નર્ી અન ેતેનાર્ી કોઈન ેફાયદો ર્તો નર્ી. તેર્ી અરુ્ થન માટે કહવેામાું આવ ે છે કે તમે પર્ િસ્ત્રો 
ખેચવામાું ક્રોધન ેસફળ કરો. જેના દ્વારા દુશ્મનો આપોઆપ ભીષ્મ પાસ ેજિ.ે આમ દુશ્મનોની હાર છે. તેર્ી 
સજ્જન વ્યક્તતની વવિેષતા એ છે કે કામ યોગ્ય સમય ેકરવુું અન ેિીરુ્ ું કઈ નહીં. ક્રોધ અન ેઅધીરાઈ વગરના 
લોકોનુું સમાજમાું સન્માન ર્તુું નર્ી. એટલે આપર્ ેયોગ્ય સમયે ગસુ્સો િતાવવો જોઈએ અન ેયોગ્ય સમય ે

માફ કરી દેવો જોઈએ. સમાજમાું અલગ-અલગ લોકો રહ ેછે પર્ દરેક વ્યક્તત સારા હોવા જરૂરી નર્ી. જે લોકો 
શ્રેષ્ઠ કાયો કરે છે તે શ્રેષ્ઠ છે. મહાન કવવ ભારવવની કકરાતારુ્ થનીયમ કાવ્યના ત્રીજા શ્લોકમાું કહવેાયુું છે કે જે 

િળ અન ેપરુુષાર્થ પ્રાપ્ત કરે છે તે િધા મનષુ્યો દ્વારા અનવુાકદત ર્ાય છે અન ેતેન ેતનેા કાયો દ્વારા અર્થપરૂ્થ 
િનાવે છે અર્વા તેન ેસફળ િનાવે છે. મનષુ્યોના અવધકારોમાું યોગ્ય ગર્વાની દરખાસ્તમાું તે વવશ્વના લોકો 
દ્વારા પ્રર્મ ગર્ાય છે અન ેઅનન્ય િની જાય છે. તે શ્રેષ્ઠ નાયક છે.  

“स िुिानथमविन्मा यस्य नामि  िुिेः स्थते l 

नान्यािङ्गुमलिभे्यमत संख्यायािुधताङ्गुमलेः  ll” 

              જે માર્સ ગર્તરીને લાયક પ્રર્મ હર્ેળીનો છે તે િીજા સાર્ ે શ્રેષ્ઠ નાયક નર્ી. એટલ ે કે જે 

માર્સન ેવવશ્વમાું પરુુષોની ગર્તરી માટે પ્રર્મ યાદ કરવામાું આવે છે. તેનુું જીવન સમાજમાું સાર્થક છે. અરુ્ થન 
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આ મહાકાવ્યમાું શ્રેષ્ઠ નાયક છે અન ેતેમની ધમથ પ્રત્યેની વનષ્ઠા છે. ભાઈ રાજાની આજ્ઞાનુું પાલન, વિક્ષકની 
આજ્ઞાનુું પાલન અન ેસદવતથન જેવા ગરુ્ોની વવપલુતા અજોડ છે. આવા માર્સો સમાજમાું જોવા મળતા નર્ી. 
જો તેમના ગરુ્ો માત્ર અનકુરર્ કરે છે તો તેઓ પર્ આદરર્ીય છે. તઓે એટલા સારા હોવા જોઈએ.  

“ग्रहसिानमिवौिांमस सदसा गौिवेरिति् l 

नाि यस्यामभनन्दज्जि ज्जददषोऽमि स िुिानु्पिान् ll” 

             જેનુું નામ કર્ાના પ્રસુંગોએ સભામાું ઉચ્ચારવામાું આવ ેછે તેર્ી તે એક શ્રષે્ઠ માર્સ તરીકે ગર્વામાું 
આવ ેછે. સમાજમાું એક ઉદાહરર્ સ્વામી વવવેકાનુંદનુું છે. જેમનુું સામાજજક યોગદાન ઘણુું છે. તેમની પાસ ે

સાદુું પાલન, દાન, સત્યતા, ઉદારતા, ધમથવનષ્ઠા જેવા અનેક ગરુ્ો છે તેર્ી આ એક મહાન વ્યક્તતનુું 
ઉઅદાહરર્ છે. આ પ્રર્મ ઉદાહરર્ છે જે ધ્યાનમાું આવ ેછે.  

યોગ્ય સમયે િામ િિવજાં:- 
“व्रिज्जि ते िूढमधय: ििाभवं भवज्जि िायामवषु ये न िामयन: l 

प्रमवश् मह घ्नज्जि शठास्तथामवधानसंवृतसंवृताङ्गामन्नमशता इवेषवेः  ll” 

             કકરાતારુ્ થનીયમ મહાકાવ્યના પ્રર્મ શ્લોકમાું દ્રૌપદીએ વનરાજના મોઢેર્ી તેના િત્રઓુનુું ઈલ્ચ્છત 

પકરર્ામ સાુંભળીન ેતેના પવતને કહ્ુું એટલે કે તે િબ્દો તનેા ગસુ્સાને ઉિેજજત કાયો તરે્ીએ યવુધષ્ષ્ઠરની સામ ે

સમાન િબ્દ િોલયા. આનો અર્થ એ છે કે જે લોકો છેતરપીંડી કરતા હોય ત્યારે પર્ છેતરાતા નર્ી. તઓે હુંમેિા 
સરળતા દિાથવે છે અન ેટૂુંક સમયમાું નાિ પામ ેછે. જેમ વતક્ષ્ર્ તીર વડ ેકપટી યોદ્ધાઓ દ્વારા અનાવિૃ િરીર 

વાળા વીરોની હત્યા કરવામાું આવ ેછે. તેર્ી જાદુના રર્માું જાદુગરો હોવા જોઈએ નકહતર મતૃ્યનુી િુંકા છે. 

તેર્ી ભગવાન કહ ેછે કે જેઓ મારે પજૂા કરે છે તવેી જ રીતે તેઓ પર્ મારી પજૂા કરી છે.    

“सिवृिरुिैमत िादमवं सिये यचच तनोमत मतग्मताि् l 

अमधमतष्ठमत लोकिोिसा स मववस्वामनव िेमदनीिमत ll” 

                            એક રાજા જે હુંમેિા મૈત્રીપરૂ્થ અર્વા હુંમેિા ક્રોવધત હોય છે તે લોકેને વિ અર્વા રક્ષર્ 

કરી િકતો નર્ી. તેર્ી સારા સદ્દગરુ્ો સાર્ ેનમ્રતાર્ી વતે છે અન ેદુષ્ટો સાર્ ેતીક્ષ્ર્તા અન ેઉગ્રતા દિાથવ ેછે. 

તે રાજા પ્રજા પર િાસન કરવા સક્ષમ છે. જેમ ઉનાળામાું સયૂથ એક પ્રિળ કકરર્ છે તમે તે સારી રીતે સહન 

કરી િકાય તેવુું છે. આ સમાજમાું કોઈ મહાન વ્યક્તતએ પર્ દુષ્ટો સાર્ ેતીક્ષ્ર્ િનવુું જોઈએ અન ેસારા સાર્ ે

વમત્રતા સ્ર્ાવપત કરવી જોઈએ. 

સર્ાવણી:- 
           કકરાતારુ્ થનીયમ મહાકાવ્યના અબગયારમાું શ્લોકમાું મહાન કવવ ભારવવન ેકહવેાયુું છે. 

“युक्त: प्रिाधमस महतादिेद: िरितप्यसे l 

यमद नेष्टार्त्नेः  िीडा िा समि भवता िने ll” 

           અર્ાથત કે જે વાક્યમાું ઈલ્ચ્છત વસ્તનુી પ્રાલ્પ્ત ર્ાય છે તેમ મનમાું આંનદ ઉત્પન્ન ર્ાય છે અન ેમનમાું 
દુિઃખની અનભુવૂત ર્ાય છે. સખુ અન ેદુિઃખ પૈડાુંની હરોળ જેવા છે. તે હુંમેિા ઈલ્ચ્છત પ્રાલ્પ્ત હોતા નર્ી. પર્ 

જો દુિઃખ હોય તો એનો અર્થ એ છે કે એ દુિઃખર્ી િીજાન ેદુિઃખ ન ર્વુું જોઈએ. 

          કહવેતનો શ્લોક કહ ેછે કે “અન્યનુું ભલુું કરીને પણુ્ય અન ેપાપ માટે અન્ય પર રુ્લમ કરવો” આનો અર્થ 
એ છે કે જો કોઈ લોકોનુું સારુું કરે છે તો તે પણુ્ય છે અન ેજો કોઈ લોકોન ેદુિઃખ પહોચાડ ેછે તો તે પાપ છે. તેર્ી 
પીડા આપવી જોઈએ નહી. 
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ઉપસાંહાિ:- 

           સમાજમાું રહતેા લોકો એકિીજા પર આધાકરત હોય છે. અન્યની મદદ પર્ જરૂરી છે. જો તેમ ના ર્ાય 

તો સમાજમાું એકતા નર્ી. આનાર્ી સમાજમાું ઉન્નવિ ર્તી નર્ી. સમાજમાું અધોગવત આવે તો માર્સ અન ે

રાષ્રનુું પતન અવનવાયથ છે. તેર્ી એક સારા સમાજના વનમાથર્માું તેમનો ફાળો અસ્વીકાયથ છે. 

          હાલના સમાજ પર નજર કરીએ તો લોકોમાું એકતા નર્ી અન ેતેઓ વિક્ષકોમાું વવશ્વાસ દિાથવતા નર્ી. 
જો કે આ ક્યારેય કરવુું ન જોઈએ. િાસ્ત્રો વાુંચવા જ જોઈએ. આ આપર્ન ેસમાજમાું કેવી રીતે વતથવુું, વડીલો 
માટે આદર કેવી રીતે િતાવવો અન ેગરુુની આજ્ઞાઓનુું પાલન કરવુું તે િીખવ ેછે. આ રીતે આવ ગરુ્ોનો 
વવકાસ ર્ાય છે. અન ેવધ ુસારા સમાજની રચના ર્ાય છે  
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 النبهاني للإما  صلى الله عليه وسلم الأنبياء سيد مدح في الغراء طيبة بصيدة موكوعان

Themes of poem of Imam Al-Nabhani 

 Tybat al-Gharraa fi Madhi Sayyidil Ambiya 
 

 د. شمس الحق

Dr. Shamsul Haque 

Guest Faculty, Dept. of Arabic 

MANUU Satellite Campus, Lucknow 226020 

Email: haqquemisbahi@gmail.com 

Contact No. 9030597041 

 

Abstract: "Tybat al-Gharraa fi Madhi Sayyidil Ambiya" is a poem in praise of the Prophet (May 

Almighty's peace and blessings be upon him) composed by Imam Yusuf bin Ismail al-Nabhani who 

was a very renowned scholar, writer and poet from Palestine lived in the second half of 19th century 

and beginning of the 20th century. He served in Beirut Lebanon as Chief Justice. His life was dedicated 

to academic pursuits, and left behind a staggering collection of works in Tafsir, Hadith, Islamic law, 

Theology, Tasawwuf and -most notably- poetry and prose in praise of prophet Muhammad, (May 

Almighty's peace and blessings be upon him). 

This poem is extremely significant for academics and researchers studying Arabic literature. It is among 

the most wonderful poems. It’s also one of the longest poems written in the Arabic which contains more 

than thousand verses praising the Prophet and presenting the Prophet's biography in very detailed 

manner. In this paper the researcher has tried to highlight the themes of one of his famous poems that 

is Tybat al-Gharraa fi Madhi Sayyidil Ambiya. In this poem Nabhani has presented the personality of 

Prophet Muhammed with all his attributes and teachings. This Poem opens up new perspectives in this 

regard. Besides its originality, one other virtue of this poem is its obvious embeddedness in the Arab 

Sunni Muslim context of the time of poet, making frequent reference to the various issues that were and 

still are important for human values. 

 

Keywords:  ،طيبة الغراء، المدي  النبوي، النبهاني، السيرة النبوية، الشمائل النبويةالشعر، القصيدة  

 

إن بصيدة "طيبة الغراء في مدح هير الأنبياء" من أشهر ةثار النبهاني الشعرية، وهي من أطول 

القصائد التي بركل في الشعر العربي عبر العصور، فقد تجاوقن أبياتها عن ألف بيل، ول ا اشتهرن بل 

                                                           
 الأرعية، حر  لكناؤجامعة موانا ةقاع الوطنية ، محاكر كيف، بسم اللغة العربية وةعابها.  
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"الهم ية الألفية"، عارض بها النبهاني هم ية البوصيري)6( ’أ  القرئ في مدح هير الورئ‘، وهي ا تقل 

 فصاحة وجوعة عن برعته الشهيرة، ومطلعها 

 كيفَ ترقى رقيكَ الأنبياء  
 

 
 

 يا سماء ما طاولتْها سماء  
 

 لم ي ساووك في علاك وقد حالَ 
 

 (7)سنىً منك دونهم وسناء   
 

عها على عناوين عدة منت عة من حياة الرسول النبهاني به   القصيدة، ووعاركها   -صلى الله عليه وسلم-وقو

اتمة اعت ر فيها عن ، وجعل لها ه-صلى الله عليه وسلم-وفاته، وجعل فصلها الأهير في التوسل به  وسيرته، من ميلاع  حتى

  تها إا الله تبارا وتعالى، وا ش  أن ه ا يدرا حقيق-صلى الله عليه وسلم-، لأن صفاته -صلى الله عليه وسلم-تقصير  في مدح الرسول 

 قصيدة تدل على تمكون الشاعر من ناصية اللغة، والبراعة في القري  ونبم الشعر.ال

تتناول شمائله الشريفة، وهصائله الخَلقية، ، -صلى الله عليه وسلم-وإن ه   القصيدة تعدو ملحمة شعرية لحياة النبي 

، -صلى الله عليه وسلم- سولوالخُلقية، وسيرته العطرة، ومكارمه العليا، وغير ذل  من الم امين التي تتعلن بشخصية الر

لقصيدة، اوذكر الأستاذ عيسى محمد علي منصور ماكي أن الأستاذ هير الدين ال ركلي لما اطلع على ه   

 أشاع بها وأطرئ مقدرة النبهاني الشعرية بائلاً 

 ص8س"ه   القصيدة سدونْ نقصاً في شعر الملاحم في الأعب العربي، وهي تعتبر ملحمة إسلامية."

 التنبيه التالي وصدورها الإما  النبهاني ب

"يقول نا،مها بد واقنلُ بهم يتي ه   هم ية الإما  البوصممميري "أ  القرئ في مدح هير الورئ" 

عالما أنو الف ممل للمتقد ، وأنه بمن لة المعلم وأنا بمن لة المتعلم، وإن كانل ه   بد حون أكممعاف 

بحسن التقسيم والترتيب حتى ما حوته تل  من السيرة النبوية والف ائل المحمدية، وامتاقن عنها 

صممممارن بف ممممل الله فريدةً في بابها، ا نبير لها فيما أعلم بين أترابها، حريةً بتدريسممممها وحفبها 

ه مدح رسممول الله صمملى الله عليه وسمملم، ومعرفة سمميرته  وااعتناء بشممرح معناها ولفبها لمن يهمو

 ص9سالإيمان به صلى الله عليه وسلم." وف ائله، ومعج اته وشمائله، لأنها أبوئ أسباب محبوته وبوة

الهجري، وعدع 1314وطبعل القصيدة بكاملها في المطبعة الأعبية، بيرون عا   صفحاتها مائة  

 وأربع صفحان، والقصيدة مدبتة في الديوان.س10ص 

نها وجد  ومشاعر  وحبه  حنينه ووافتت  القصيدة بمقدمة طويلة بلغل مائة وسبعة عشر بيتا، كمو

طلعها ]من الخفيف[ يقول في موبلد  المبارا؛ شاكياً البعد بينهما، و -صلى الله عليه وسلم- يارة الرسول وشوبه ل  

 نلوُرُاَ اللكللُُّ وَاللوَرَئ أجْ اءُ 
ً مِنْ جُنْدِ  الأنْلبلِيلاءُ  يا    نبيوا

 

                                                           
 ص من كبار شعراء العربية في العصر 2951 - 1213هل/ 696 - 608هو محمد بن سعيد بن حماع الصنهاجي البوصيري س( 6)

 .ر البرية"بقصائد  في المدي  النبوي، ومن أشهر أعماله بصيدة البرعة المسماة "الكواكب الدرية في مدح هي المملوكي، اشتهر
 مكتبة شركة: القاهرة الأولى؛ الطبعة كيلاني، سيد محمد: تحقين الديوان، الصنهاجي، حماع بن سعيد بن حمدم البوصيري،( 7)

 .1 ص  ،1955/ 1374 الحلبي، البابي مصطفى ومطبعة
 .2/489 السابن، المصدر ،الرائد الفلسطيني الشاعر النبهاني يوسف منصور، علي محمد عيسى ماكي،: عن نقلا( 8)
  .1 ص  ،1314 الأعبية، المطبعة: بيرون الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 9)
 .89-12 ص السابن، المصدر المحمدية، المدائ  في الليليية العقوع: الديوان إسماعيل، بن يوسف النبهاني،: ينبر( 10)
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 عِلَّلةَ الكَوْنِ كُنْلَ أنلَ ولَوا
 

 
 اَ لدَامَللْ فللي غَيْللبلِها الأشْلليلاءُ س11ص
 

 مُنْتهََى الفَْ لِ في العَوالِمِ جَمْعا
 

اءُ فلَلوبلَله مِنْ كَلملالِلَ  اابْلتلِلد   
 

امُجِد   للمَْ تلََ لْ فلَوبَ كللُوِ فلوَب    
 

ءُ بِالتَّربلويِ ما لِلتَّربولِي انلتْلهِا   
 

 جلُْ نَ بلدَْراً فلمَا أمامََ  هَلْن  
 

 فلوَبلََ  اللهُ وَاللبلرَايلا وَرَاءُ  
 

 هَيرَ أرَض  ثوََيلَ فهَْيَ سَماء  
 

 بَِ  طاللَْ مَا طاوَلَتهْا سَماءُ س12ص 
 

 يا رَعَى اللهُ طَيْبةً مِنْ رِياض  
 

 طابَ فيها الهَوَئ وطابَ الهَواءُ س13ص 
 

 شابَنِي في رُبوعِها هَيْرُ حَيو  
 

 حَلَّ ا قَيْنب  وا أسَْماءُ س14ص 
 

ولكِنْ وَعَدتَنْي نَفْسيَ الدُّنوَُّ   
 

 أيَْنَ مِنوي وَأيَْنَ مِنْها الوَفاءُ  
 

لللغاعرََتهْا ال ُّنوبُ عَرْجاءَ وَالقَفْل  
 

 للرُ بعَيْد  ما تصَْنعَُ العرَْجاءُ س15ص 
 

 وبحِار  ما بيَْننَا وبِفار  
 

 ثمَّ صَحْراءُ بعَْدهَا صَحْراءُ  
 

 فمََتىَ أبَْطَعُ البحِارَ بِفلُْ   
 

 ذِيْ بخُار  كَفنَوهُ  هَوْجاءُ س16ص 
 

 هابة السبب ال ي من باب، وجعلها بمد-صلى الله عليه وسلم-وهك ا يستمرو في إ،هار شوبه وحنينه إلى بلد الحبيب 

ن من ال هاب مع الراحلين إلى المدينة المنورة، ونبرا إلى ، إذ لم يتمكو -صلى الله عليه وسلم-عهل للحدي  عن سيرة النبي 

، حي  يقول-صلى الله عليه وسلم-تقصير  يرئ أنه ليد بفهل لمقابلة الرسول  : 

 للُ أهَللاً لِلوَصْلِهِم فبََلامِيللَسْ 
 

 حلائلِل  أنَ يلَحُللَّ مِلنهُم كِياءُ  
 

 هَلجَلرُونلي وَللَسْللُ أنُْكِرُ أنَويِ
 

ً وَكُللوي هَطاءُ    للَم أقََلْ مُل نلِبلا
 

ً إلَِ   يْهِمغَليلرَْ أنَولي اللتجََفنُْ بدِْما
 

 وَعَل يل   عَلللىَ اللكِراِ  الْتجِاءُ  
 

 يوَرَجَلوْنُ اللنَّلوالَ مِلنْهُمْ وََ،نو 
 

 جاءُ بلَلْ يلَقليِْني أنَْ ا يخَِيْبَ الرَّ  
 

ً فهَُمْ أهَلُ   فْو  عَ إِنْ أكَُلنْ مُلْ نلِبلا
 

وَعَلللى الكَوْنِ إِنْ رَكوْني العَفاءُ  
 ص17س

 

ً أوَْ أكَُلنْ أكَلدْرََ اللمُلحِلبوينَ بَ   لْبا
 

 فاءُ يكَُونُ الصَّ  فلَلِلمِلدللْليِ مِنْهُمْ  
 

ص ول  إلى طَ   يْـلَيْتَ شِعْرِيْ كَيْفَ الْو 
 

 بَةَ وَهْيَ الْحَبِيْبةَ  الْعذَْرَاء   
 

                                                           
ح كما صحيحة وكلها ،‘ونالك روح’ أهرئ نسخة وفي ،‘الكون رحمة’ الديوان وفي( 11) : ينبر. نالديوا على تعليقه في الشاعر صرو

 .12 ص السابن، المصدر المحمدية، المدائ  في الليليية العقوع: الديوان إسماعيل، بن يوسف النبهاني،
 .الخلائن بدرا جاوق أي( 12)
 .الجو: والهواء الحب،: الهوئ( 13)
 .وسلم عليه الله صلى النبي به والمراع الميل، وكد القبيلة، :والحي مناقلها،: وربوعها هاجني،: شابني( 14)
 .تركتها: غاعرتها( 15)
 .الشديدة والري  المسرعة النابة: الهوجاء( 16)

 المدائ  في الليليية عالعقو: والديوان ؛3-2 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،
 .12 ص السابن، المصدر المحمدية،

 .الهلاا: العفاء( 17)
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حِب     فَت داوِيْ سَوْدَاءَ قلْبِ م 
 

رْباءُ   َّرَنْ فِيهِ عَيْنهَُا ال َّ  ص18سأثَ
 

وجبالها وأوعيتها، فيقول  -صلى الله عليه وسلم-ويسلوم على مدينة الحبيب   

ِ يا برَبُ  ً حَيو بِالحِجاقِ عُرَيبا  
 

 مِنْ ندَاهُم لِكُلوِ رُوح  غِ اءُ  
 

 ً ِ يا برَبُ بِالمَدينَةِ حَيوا  حَيو
 

 لِعلُاهُم بدَ عانلَِ الأحَياءُ  
 

ً بطَِيبَةَ طابوا ِ عَنوي عُربا  حَيو
 

 طابَ فيهِم شِعري وَطابَ الدنَاءُ  
 

ِ العَوالي ً وَحَيو ِ عَنوي سَلعا  حَيو
 

هُنااَ العلَاءُ حَبَّ ا حَبَّ ا    
 

ِ عَنوي البقَيعَ وَالسَفَ  وَالمَسل  حَيو
 

 للللجِدَ حَيُ  الأنَوارُ حَيُ  البهَاءُ  
 

 حَيُ  روحُ الأرَواحِ حَيُ  جِنانُ اللل
 

 للللخُلدِ حَيُ  النعَيمُ وَالنعَماءُ  
 

لحَيُ  بحَرُ اَللَِ المُحيبُ بكُِلوِ الل  
 

اعِ مِنهُ   رِواءُ لللف لِ كُلُّ الوُرو  
 

د  سَيودُِ الخَللللل   حَيُ  يَدوي مُحَمَّ
 

 لللنِ وَفي بابهِِ الوَرئ فقُرَاءُ س19ص 
 

ً في كر  الحبيب، ويتحدوث عن كرمه  ويقدو   -صلى الله عليه وسلم-وهك ا يتواصل في مدل ه   التساؤان طامعا

، -صلى الله عليه وسلم-وإيمانهما به وإحيائهما  -صلى الله عليه وسلم-عائل نبوته، وينبم أحواله في الصغر، وي كر مون أبويه الكريمين 

الشريفة  -صلى الله عليه وسلم- اته وشمائله ، ويبيون معج-صلى الله عليه وسلم- وينبم أحداث السيرة النبوية، ويتكلم عن هجرته وغ واته

صورةً رائعةً لأحداث السيرة مملوءةً  ، ويقدو  لنا-صلى الله عليه وسلم-وغيرها من الموكوعان المتعلقة بشخصية الرسول 

 بالحب والحنين والشوب.

  هُوَ أصَل  لِلمُرسَلينَ أصَيل  
 

 هُم فرُوو  لَه وَهُم وُكَلاءُ  
 

 أعَقلَُ العابلِينَ في كُلوِ عَصر  
 

 عُقِللَ عَن لحابهِِ العقُلَاءُ  
 

 أعَلَمُ العالمَينَ أعَ بَُ بحَر  
 

ِ مِن ندَا ُ اسِتِقاءُ    لِسِوئ اللََّ
 

 فلَِِهَلِ العلُوِ  مِنهُ ارِتشِافا 
 

 ن  وَلِلِنَبيِاءِ مِنهُ ارِتِواءُ  
 

  أعَدلَُ الخَلنِ ما لَهُ في اِتوِباوِ ال
 

ة  عُداَءُ   ِ في كُلوِ أمَُّ  حَنو
 

 مَصدرَُ المَكرُمانِ مَورِعهُا العَ  
 

 بُ كِراُ  الوَرئ بهِِ كُرَماءُ  
 

 أفَرَغَ اَللَُ فيهِ كُلَّ العطَايا 
 

 وَالبرَايا مِنهُ لهَا اسِتعِطاءُ  
 

 صَفوَةُ الخَلنِ أصَلُ كُلوِ صَفاء  
 

 نالَهُ الأتَقِياءُ وَالأصَفِياءُ  
 

                                                           
 في الليليية لعقوعا: والديوان ؛6-5 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 18)

 .15-14 ص السابن، المصدر المحمدية، المدائ 
 في الليليية لعقوعا: والديوان ؛8-7 ص السابن، المصدر بياء،الأن سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 19)

 .16-15 ص السابن، المصدر المحمدية، المدائ 
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 كَم لَهُ في أمَاثلِِ الدهَرِ شِبه  
 

 إِن تكَُن تشُبِهُ البحِارَ الِإكاءُ  
 

 إِنَّما ما حَوئ الَ مانُ مِنَ الفَ  
 

 لِ وَما حاقَ ُ بهِِ الفَُ لاءُ س20ص 
 

تي ،هرن والمعج ان ال -صلى الله عليه وسلم-اث المتعلقة بمولد  ، فنبم الأحد-صلى الله عليه وسلم- ثم انتقل إلى الحدي  عن مولد 

   بائلا ، وبدأ الحدي-صلى الله عليه وسلم- الشريف، وبد  الدائل على نبوته -صلى الله عليه وسلم-عند مولد  

 هوَ نورُ الأنوارِ أصلُ البرايا
 

اءُ    حينَ ا ةع   وا حوو
 

 هوَ فرع  باللََّّ والكلو منه 
 

 ليد ثان  هنا وليد ثناءُ  
 

ً إلى أنَ تجلول   لَم يََ ل ساريا
 

 شمدُ أنوارِ  وفاض ال ياءُ  
 

 وَهبَ اللََّ بنلَ وهب  به كلل
 

 لَ هناء  وقالَ عَنها العناءُ  
 

 كَم رَأن ةيةً له وهيَ حُبلى 
 

 وَبمَولى كلوِ الورئ نفساءُ  
 

 جاءَها الطلنُ وهيَ في الدارِ من عو 
 

 نِ أنيد  وبدَ نفئ الأبرباءُ  
 

 فَفتتَها بوابل  من جنانِ ال 
 

 هلدِ منها الع راء والحوراءُ  
 

 وَتدَلول قهرُ النجوِ  إليها 
 

 كَالمصابي ِ كاءَ منها الف اءُ  
 

ً وبد وكعتهُ   حَمَلته هَونا
 

 أنَبفَ الناسِ ما به أب اءُ  
 

 وَلدَتهُ كالشمدِ أشربَ مسرو 
 

اءُ    راً وتمول بختنه السرو
 

 أبَصَرَن نور ُ أنارَ بِبصُرئ 
 

 فرََأتها كفنوها البطحاءُ س21ص 
 

 ، وبال -صلى الله عليه وسلم-ثم تناول ركاعة النبي 

ةِ اليتيمةِ فرعاً   جاءَ كالدرو
 

اءُ    تيومَ الكونَ حسنهُ الوكو
 

 فَفبَتهُ كلُّ المراكعِ لليتمِ 
 

 وبد ذلَّ في الوَرئ اليتُماءُ  
 

 أرَكَعته فتاةُ سعد  فَفاقن 
 

ما مدله رُكَعاءُ  بركيع     
 

 أرَكَعته وَالعيشُ أغبر فاِه ر 
 

 رَ وَباد المعيشة الغبراءُ س22ص 
 

، وي كر الأوكاو -صلى الله عليه وسلم-وهك ا يتواصل الحدي  عن الأحداث التي حدثل في طفولته الشريفة 

ويمدح الصحابة  -صلى الله عليه وسلم-، ويصف القرةن الكريم ومعج ان النبي -صلى الله عليه وسلم-ااجتماعية والأحوال الدينية عند بعدته 

                                                           
 في الليليية العقوع: والديوان ؛11-9 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 20)

 .18-17 ص السابن، المصدر المحمدية، المدائ 
 الليليية العقوع: وانوالدي ؛18-14 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 21)
 .23-20 ص السابن، المصدر المحمدية، المدائ  في
 في يلييةالل لعقوعا: والديوان ؛20 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 22)

 .25 ص السابن، المصدر المحمدية، المدائ 
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وأصحابه، وي كر أهم وبائع السيرة النبوية  -صلى الله عليه وسلم-والسابقين الأولين منهم هاصة، وي كر عداوة بريش للنبي 

في شعب أبي طالب، ووفاة عمه الكريم أبي طالب ومناببه ومحاسنه، ووفاة أ  الميمنين  -صلى الله عليه وسلم-من عهول النبي 

إلى الطائف  -صلى الله عليه وسلم-رو  النبي وسرع ف ائلها ومحاسنها، ويصف ه -ركي الله تعالى عنها-هديجة الكبرئ 

 فيها بائلا   -صلى الله عليه وسلم-وي كر حاله وموبفه 

 لَو رأيلَ النبيَّ من بعدُ في الطا 
 

ماءُ    ئفِ سالل بالحَصْبِ منه الدوِ
 

 وَسمِعل التخييرَ فيهم من اللَ 
 

 ِ  فكانَ اهِتيار  الإبقاءُ  
 

 كنلَ شاهدنَ أعبمَ الخلنِ 
 

ً وَتمنويل أن يعمو الفناءُ    حلما
 

 كانَ يلَقى عنهُ الحجارةَ قيد  
 

 إنو روحي لنعلِ قيد  فداءُ س23ص 
 

كر الإسراء ذثم تناول التوحيد وسرع الدائل العقلية والنقلية على وحدة الله تعالى، وانتقل إلى 

-لمدينة المنورة، ومدح أصحاب النبي اووصوله إلى  -صلى الله عليه وسلم-والمعرا ، وذكر بيعة الركوان، وهجرة النبي 

، -صلى الله عليه وسلم-لمنورة حتى وفاته افي المدينة  -صلى الله عليه وسلم-المغاقي وأهم الوبائع التي حدثل أثناء إبامة النبي  ، وتناول-صلى الله عليه وسلم

ية، بدءا من غ وة بدر الكبرئ مرورا بغ وة أحد، وغ وة المريسيع، وغ وة الأح اب، وعمرة الحديب

بوا، كة، وغ وة حنين، وغ وة الطائف، وغ وة تمع اليهوع، وفت  م -صلى الله عليه وسلم-وعمرة الق اء، وغ واته 

وفوع رؤساء القبائل العربية إليه وإلى الملوا  -صلى الله عليه وسلم-ته ، وذكر مراسلا-صلى الله عليه وسلم-والغ وان التبي لم يحارب النبي 

 .-صلى الله عليه وسلم-وحطبته فيها، ووفاته  وحجة الوعاو ،-صلى الله عليه وسلم-

ئله الشريفة في فصل ، وتناول شما-صلى الله عليه وسلم-ئله ومعج اته ، وتناول ف ا-صلى الله عليه وسلم-ثم انتقل إلى مدح النبي 

 مستقل من القصيدة بائلا 

ً وهُلقاً أجَ ملُ العالمينَ هَلقا  
 

 ما لهُ في جمالِه نبراءُ  
 

 جاوقَ الحدَّ بالجمالِ فلا الطر 
 

 فُ مُحيب  به وا الإطراءُ  
 

 يوسفُ الحسنِ أعُطيَ النصفَ منه 
 

 وَبِ اا النصفِ افِتتنو النوسِاءُ  
 

ُ الجميعَ ولكن   وَحَبا ُ اللَو
 

 ما جَلا  النا،رينَ اجِتلاءُ  
 

 ا كلُّ ما فيهِ غايةُ الحسنِ فيه 
 

 وَمَ ايا ُ كلُّها حسناءُ  
 

 بامة  رَبعة  ووجه  جَميل  
 

 لِحية  مع جَمالِها كدواءُ  
 

 لَم يكُلدمَ ولَم يطَُل منه وجه  
 

 وَبخِدويه ربوة  واسِتواءُ س24ص 
 

 أبَي   مُشرَبُ احِمرار  علا ُ 
 

ة  فوبَ جِيدِ  سوعاءُ    جُمو
 

                                                           
 في الليليية العقوع: وانوالدي ؛36-35 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 23)

 .37 ص السابن، المصدر المحمدية، المدائ 
. مستديرا نيك ولم الوجه أسبل كان أنه أراع اللحم، هفة مع المستدر الجبهة نيالدا الحن  القصير الوجو  من هو: المكلدم( 24)

 .بع  عن بع ه وارتفاو وجهه لحم نتوء عد : وااستوا. البشرة صفاء: والربة
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 كانَ كالمسِ  يقطرُ الجسمُ منه 
 

ً عَن مَدا ُ يكَْبوُ الكباءُ س25ص   عَربا
 

 كانَ لينُ الحريرِ في راحتيهِ 
 

 وَشَ ا المسِ  فيهما وال كاءُ  
 

ً في طرين   كانَ إن مرو سالكا
 

 أرَِجَل مِن أريجهِ الأرجاءُ س26ص 
 

في اثنين وستين بيتا، وصف  عل لها هاتمة، ومدحهم، وج-صلى الله عليه وسلم-بفحبابه  -صلى الله عليه وسلم-ثم يتوسل إلى النبي 

 ائلاً ب -صلى الله عليه وسلم-، واعت ر من تقصير  في مدحه -صلى الله عليه وسلم-فيها القصيدة، واستغاث بالنبي

 سَيودَِ العالمَِيْنَ يَا بحَْرَ جُوْع  
 

 بطَْرَة  مِنْ سَخائهِ الأسْخِياءُ  
 

 هِ ِ  طَيْبَة  بمَِدْحَِ  بدَْ طَا
 

 للَْ وَطابَ الإنْشاعُ والإنْشاءُ  
 

يَ ألْفُ بيَْل  بصُُور  كُلُّها وَهْ   
 

 عَنَْ  كابلَْ وَإنَّها فَيْحاءُ س27ص 
 

 سِرْنُ فيها بدثرِْ شَيْض  إما   
 

نْ بسَِبْقِهِ الشُّعرَاءُ س28ص   بدَْ أبرََّ
 

 أنْلَ عَنوِي وَعَنْ ثنَائِي غَنيِ  
 

 ما لِعلُْيااَ بِالدَّناءِ اعْتلِاءُ  
 

 إِنوما أنَْلَ سَيودِ  أرَِيْحِي
 

 لََ  بَبْلي بِالماعِحِيْنَ احْتِفاءُ س29ص 
 

دث فيها عن السي رة النبوية وا ش  أن ه   القصيدة من أروو ما جاعن به بريحة النبهاني، فقد تحو

ة والعلو  شعراً في ألف بيل من وقن وبافية واحدة، وا ش  أنها إبداو وبراعة، وتبهر فيها روعة اللغ

سن ترتيب شياا من معرفته وعلومه من هلال ه   القصيدة، وك ل  حالتي اكتن ها، حتى استطاو أن يبُدي 

 .-صلى الله عليه وسلم-السيرة والأحداث المهمة التي حدثل في حياته 

في ه   القصيدة لم يحاول إحاطة جوانب السيرة النبوية فحسب؛ ومما ينبغي ملاحبته أن الشاعر 

حتى طبعها، وهلال تل  المدوة اشتغل  اعتنى بها عناية بالغة، فقد أه  سنتين كاملتين من  أن بدأ نبمهابل 

بته يبها وتنقيحها، وب ل جهداً كبيراً في تحسينها، ففجاع في نبمها، وتقديمها للقراء س30ص، حتى جاء بقصيدة 

، واهتمو بتفسير الكلمان شيقة رشيقة بعيدة عن الغرابة، كما يراها القار  المنصف، ويشهد لها ال وب السليم

 والمفرعان، فقا  بشرحها شرحاً لغوياً، كما أشار إلى المحاسن البديعية، وكتب للشرح مقدمة يقول فيها 

"أما بعد فه   حاشية مختصرة بيونلُ فيها ما ا بدو منه في هم يتي ه   معتمداً في حلو غريبها على 

 النهاية ولسممان العرب والقاموس والمصممباح والمختار، ونبوهلُ من أنواو البديع على جميع ما جاء

                                                           
  .البخور عوع: والكباء. يسقب: ويكبو. الغاية: المدئ( 25)
 في الليليية العقوع: وانوالدي ؛89-86 ص السابن، المصدر ياء،الأنب سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 26)

 .76-74 ص السابن، المصدر المحمدية، المدائ 
 .بصر وجمع العج ،: بصور( 27)
 .القصيدة به   النبهاني عاركها التي الشهيرة الهم ية صاحب البوصيري الإما ( 28)
 .ااعتناء: وااحتفاء الكريم،: الأريحي( 29)

 المدائ  في يةالليلي العقوع: والديوان ؛100 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن وسفي النبهاني،
 .86 ص السابن، المصدر المحمدية،

 .104 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،: ينبر( 30)
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شتمل عليه عدوة  شتمالها منها على ما لم ي شرفها وكونها أعلى أنواو التحسين، وا فيها من التورية ل

 ص31سعواوين."

انب السيرة إن ه   القصيدة تعلو بمعالم السيرة النبوية العطرة، فقد تناول فيها الشاعر معبم جو

وأهبار ، وذكر عيار ، وةثار ، من مدحه،  -صلى الله عليه وسلم-النبوية، ويجد فيها القار  كل ما يتعلن بجناب النبي

أمتهومعراجه، وغ واته، وسيرته، وشمائله، وف ائله، والدناء على ةل بيته، وأقواجه، وأصحابه، و .صلى الله عليه وسلم-   

بما هو أهل له ليد في بدرة أحد من الخلن أبدا على  -صلى الله عليه وسلم-ويرئ النبهاني أن الدناء على نبينا محمد 

-صلى الله عليه وسلم-هلقه، هو ال ي يقدر على مدحه طول المدئ، وإنما الله الواحد القديم ال ي  بما هو أهل له، فدنه تعالى  

 ه ا وَإنََِّ  لعَلََىٰ هُلنُ  عَبِيم  س32ص، فبعد :عليم به، وبد أن ل مدحه عليه في محكم التن يل، فمن ذل  بوله تعالى

   1374هل/776بن الخطيب المتوفى  الدين لسان القصور، كما بال بنهاية إا ااعتراف الماعحين حظ ليد

 مَدحََتَْ  ةيانُ الكِتابِ فمََا عَسَى
 

يْ يدُنِْيْ عَلىَ عُلْيَااَ نبَْمُ مَدِيْحِ    
 

 وَإذِا كِتابُ اللهِ أثَنْىَ مُفْصِحًا
 

 كَانَ القصُُورُ بصَُارَ كُلوِ فَصِيْ ِ  
 

ً ل -صلى الله عليه وسلم-فمدح الماعحين النبي  ً وحديدا ً إليه،بديما ً لكربهم  يد إا توسلاً بجنابه، أو تقربا أو تفريجا

ن الشريفة، فد -صلى الله عليه وسلم-اً ب كر أوصافه ، أو استل اذ-صلى الله عليه وسلم-ومصابهم، أو رغبةً في ج يل الدواب، أو استشفاعاً به 

 ما بال الشاعر ك -صلى الله عليه وسلم-ذكر  

 أعَِدْ ذِكْر نعُمان  لنَا إنَّ ذِكْرَ ُ 
 

وُ   رْتهَُ يتَََ وَّ  هُوَ المِسُْ  مَف كَرَّ
 

لمطلع على الحقيقة المحمدية، وما وهبها من مواهب الف ل والكمال، وبيون أن الله تعالى هو وحد  ا

، ل ل  تكون المبالغان في المدح وهي مهما بلغل؛ -صلى الله عليه وسلم-فلا يصل هير إلى أحد من الخلن إا بواسطته 

، وبد جاء في الحدي   "ا تطُرُوني كما أطْرَنِ النَّصارئ عيسى -صلى الله عليه وسلم-باصرةً عن الوصول إلى ما يستحقه 

ه ا يت من الإذن لنا بفن نمدحه بجميع أنواو المدح  -صلى الله عليه وسلم-، فقوله ص33س؛ فدنَّما أنا عبدُ اللهِ ورسولهُ"بنَ مريمَ 

سوئ ه ا الوصف ال ي نهانا عنه، ويرئ أن الإما  البوصيري استنبب من ه ا الحدي  عندما بال في 

 ‘ البرعة’بصيدته الشهيرة 

هِمِ عوَْ ما اعَّعَتهُْ النَّصارَئ في نَبيوِ   
 

ً فيهِ واحْتَ   كِمِ وَاحكُمْ بما شِالَْ مَدْحا  
 

 فدنَّ ف لَ رسولِ اللهِ ليدَ لهُ 
 

 حَد  فيعُْرِبَ عَنْهُ ناطِن  بفمَِ  
 

عبارة عن حكاية أحوال ووصف أبوال وأفعال وإهبار  -صلى الله عليه وسلم-وأكود النبهاني أن جميع مدائ  النبي 

عاني في شعر المدي  عامة، ول ل  يتحتم على من عن حقائن ثابتة وموجوعة؛ ا كما يتخيله الشعراء من الم

الوارعة في الكتاب والسنة  -صلى الله عليه وسلم-؛ أن يقف على أهبار  وسير  ومعج اته وف ائله -صلى الله عليه وسلم-يريد مدح النبي 

، ثم نقل ما كتبه في مقدمة القصائد السبع التي  ع حكايتها مدح  بلي   وعلى ألسنة الأولياء العارفين، فدن مجرو

 ص34س‘.أف ل الصلوان’جعلها هاتمة لكتابه 

                                                           
 .2 ص نفسه، المصدر( 31)
 .4: القلم (32)
 .3445: الربم صحيحه، في البخاري أهرجه( 33)
 .9-1/6 السابن، المصدر النبهانية، المجموعة إسماعيل، بن يوسف النبهاني،: ينبر( 34)
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غني عن مدح الماعحين على الإطلاب؛ بما مدحه الله في كتابه  -صلى الله عليه وسلم-ويرئ الإما  النبهاني أن النبي 

سيدهم؛ أن تفه هم أريحية الكر  عند مدح الماعحين،  -صلى الله عليه وسلم-الكريم، ولقد كان شفن الكرا  ورسول الله 

-دحهم؛ بل لكون ذل  شفنهم كما فعل سيدهم فيجي ونهم بكرمهم، ويمنحونهم ما أملو ، ا احتياجهم إلى م

ا ارتكبه في شفنه من الإجرا ، وألقى عليه  -صلى الله عليه وسلم حينما أنشد  كعب بن قهير بصيدته بانل سعاع، فعفا عمو

 ، ويقول ص35س الشريفة -صلى الله عليه وسلم-برعته 

 لَم تِ ع بدراَ الرفيعَ سوئ ما 
 

 قاعَ في الشمد من سناها البهاءُ  
 

 هيَ أوصافَُ  الجميلةُ إن كا 
 

 نلَ بَصيداً أو لم تكنه سواءُ  
 

 أنَا أعريَ  سابن المدحِ مهما 
 

 بالغَلْ في مديحَِ  البلغاءُ  
 

 ا وصول  لغيرِ مبدأِ عُليا 
 

 اَ وما للعقول بعد ارِتقاءُ  
 

 باصر  عن بلوغِ ف لَِ  مدح  
 

 هوَ في كلوِ فاكل  إطراءُ  
 

 كلُّ وصف  في العالمين جميل  
 

ع الأسماءُ لَ  مَهما تعدو    
 

دُ يا أحْ   فلََ  الحمدُ يا محمو
 

 مَدُ مِن كلوِ حامد  والدناءُ  
 

 أنلَ أقَكى الأناِ  في كلو هير  
 

 لِلم كوينَ من  جاء ال كاءُ  
 

 في ثناءِ المدنينَ نعماء لكن 
 

 منَ  كانل عليهم النعماءُ س36ص 
 

فوب الحصر، ولو ألف كتاب كخم  -صلى الله عليه وسلم-ويقول إن أوصافه الشريفة  -صلى الله عليه وسلم-ويبهر عج   بمدح النبي 

 في تعداع محاسنه فهو أي ا ا يستطيع حصرها 

 لم يُ احِمْ مدواحَُ  البعَ  بع اً 
 

 أنلَ بحر  والماعحون عاءُ  
 

 وَاعِتقاعي أنَ لو مُدحْلَ بسفر  
 

 عَركُهُ الأرضُ كلوها والسماءُ س37ص 
 

 ما حَوئ مِن غ يرِ ف لَ  إاو 
 

 مدلَ ما حاقَ مِنْ بحار  ركاءُ س38ص 
 

 مَدلَي فيَ  في مَديحي كما لو 
 

ة  عمشاءُ س39ص   وصفَ العرشَ ذرو
 

 وَصَفلْ ما رَأتهُ منه ولكنْ 
 

 فابَ منهُ العلوَّ من  العلاءُ س40ص 
 

                                                           
 .10-1/9 نفسه، المصدر( 35)
 في ليلييةال العقوع: والديوان ؛101 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،( 36)

 .87-86 ص السابن، المصدر المحمدية، المدائ 
 .الكبير الكتاب: السفر( 37)
كْوة جمع: رِكاء( 38)  .صغير علو وهي الرَّ
 .البصر كعيفة: والعمَشاء الصغيرة، النملة هنا: ال رة( 39)
 .والشرف الرفعة: العلاء( 40)

 في الليليية العقوع: يوانوالد ؛102-101 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف النبهاني،
 .87 ص السابن، المصدر المحمدية، المدائ 
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ناس وهو أكر  ال -صلى الله عليه وسلم-ه، أنه حركه على ذل  حبه للنبي رغم عج   عن -صلى الله عليه وسلم-ثم يبين سبب مدحه له 

 الشريف ويقول  -صلى الله عليه وسلم-من رحمته ويبين احتياجه إلى جنابه  يرتجيو -صلى الله عليه وسلم-فهو يبغي من كرمه 

ً سخيواً   غَير أنوي أعريَ  سمحا
 

ً يركي  في  الدناءُ    عربيوا
 

 وَعوَاعي حبو  ععَتني ععاو  
 

 هيَ منوي وما لها شهداءُ س41ص 
 

 واحِتيِاجي إليَ  في كلوِ ما يف 
 

 تي وجَلولْ فيما م ى ا اءُ س42ص 
 

 فَتقَبولْ واِعطِفْ وكُنْ لي شفيعاً 
 

 يوَ  تحتاُ  ف لَ  الشفعاءُ  
 

 وَأجَِرْني وعِترَتي مِن قَماني 
 

 فدَوَاهيهِ كلُّها عهَْياءُ س43ص 
 

مي إن الإما  النبهاني بد عاش في عصر عرف بالتفك  وااكطراب في العالم العربي والإسلا

دقافي، أو كله، وعلى جميع مستويان الحياة؛ سواء كان المستوئ السياسي، أو ااجتماعي، أو الفكري وال

ن، وتحدياً مسلميوبالإكافة إلى ذل  أن عصر  كان أكدر العصور هجوماً على الإسلا  والالعلمي والأعبي؛ 

مدارس للقوان الم اعة للإسلا ، فقد واجه العالم العربي كله سيطرة ااستعمار الغربي ونشاطان ال

فجعل    التحديان، هالتبشيرية، فوجد في المدائ  النبوية بوة عافعة، وفي السيرة النبوية مدلاً أعلى لمواجهة 

بف به في الإسلا  أما  التياران الوافدة من الغرب، ووشعر  في تلكم البروف وسيلةً للدفاو عن حياض 

ن جانب، ومن الدفاو عن الإسلا  ي وع عنه أكاذيب المعركين ناشرا أمجاع ، مشيدا بعبمته وهلوع مباعئه م

في بصائد ، ويب   -صلى الله عليه وسلم-ه ، يبهر حبه ل-صلى الله عليه وسلم-لجف إلى مدح الرسول جانب ةهر وجد فيها هير ملاذ له، فجعل ي

 .-صلى الله عليه وسلم-ويستغي  بح رته  -صلى الله عليه وسلم-ائحه، ويشكو إليه ةا  الأمة في مد

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                           
 .البواع  عاعية، جمع: عوَاعي( 41)
 .النعم: ا اء( 42)
 .الدهر شدائد من الداهية: والدهياء المصائب،: والدواهي أبرباء ،: الرجل عترة( 43)

 المدائ  في يةالليلي العقوع: والديوان ؛102 ص السابن، المصدر الأنبياء، سيد مدح في الغراء طيبة إسماعيل، بن يوسف اني،النبه
 .88-87 ص السابن، المصدر المحمدية،



Shikshan Sanshodhan : Journal of Arts, Humanities and Social Sciences         ISSN: 2581-6241     
Monthly, Peer-Reviewed, Refereed, Indexed Journal                                     Impact Factor:  6.471                   
Volume - 6,  Special Issue -  10,  December - 2023                              Publication Date: 31/12/2023 
 

 

Available online on –   https://shikshansanshodhan.researchculturesociety.org/ Page 43 

 

 

 

        Literary Analysis:    “A Taste of Culture: The Negotiation of Food and   

               Culture in Chimamanda Ngozi Adichie's Literary Landscape"     

                                            

1   Reeta,                                               2  Dr. Ravinder Kumar  

Research Scholar in English,                                      (Supervisor) Professor in English 

Desh Bhagat University;                                     Desh Bhagat University ; 

Mandi Gobingarh;                                                Mandi Gobingarh; 

Distt. Fatehgarh Sahib; Panjab, India                Distt. Fatehgarh Sahib; Panjab, India 

Email –  yadavreeta12@gmail.com            Email –   ravinderkumar@deshbhagatuniversity.in 

 

 

 

Abstract: This  paper delves into the rich tapestry of Chimamanda Ngozi Adichie's literary works, with 

a specific focus on the role and significance of food as a cultural marker. Adichie, renowned for her 

poignant narratives, weaves a vibrant tapestry that transcends mere storytelling, using food as a 

powerful medium to explore themes of identity, belonging, and cultural heritage. It employs a 

multidisciplinary approach, drawing on literary analysis, cultural studies, and gastronomy to unravel 

the nuanced layers embedded within Adichie's portrayal of food. By closely examining select works, 

such as 'Purple Hibiscus,' 'Half of a Yellow Sun,' and 'Americanah,' the research illuminates how food 

acts as a dynamic symbol, mirroring the complexities of Nigerian and diasporic cultures. Through this 

exploration, the paper aims to decipher the ways in which Adichie utilizes gastronomic elements to 

convey cultural nuances, traditions, and societal dynamics. It investigates the symbolism attached to 

specific dishes, communal meals, and culinary rituals, revealing how these elements contribute to the 

construction of characters and the depiction of societal norms. The research discusses the transformative 

power of food in Adichie's narratives, demonstrating how it serves as a conduit for characters to 

negotiate their identities and navigate cultural shifts. By unraveling the threads of culinary 

representation, this paper seeks to contribute to a deeper understanding of Adichie's literary prowess 

and the intricate ways in which food serves as a gateway to cultural exploration in her literary landscape. 

 

Keywords:  Culture marker, Cultural Heritage, gastronomic, communal meals, negotiate. 

 

 

1. INTRODUCTION: 

Chimamanda Ngozi Adichie, celebrated for her evocative storytelling and keen sociocultural 

observations, has become a luminary in the realm of contemporary literature. Through works like 

'Purple Hibiscus,' 'Half of a Yellow Sun,' and 'Americanah,' Adichie has offered readers a lens into the 

complexities of Nigerian society and the diasporic experience. At the heart of her narratives lies an 

often overlooked yet omnipresent element — food. By delving into the culinary dimensions of Adichie's 

works, we seek to uncover how she employs food as a literary device, a cultural symbol, and a means 

of exploring themes such as identity, belonging, and cultural heritage. Food, beyond its physiological 

role as sustenance, carries profound cultural significance, serving as a conduit for transmitting 

traditions, shaping identities, and reflecting the intricacies of societal dynamics. In the realm of 

literature, few contemporary authors have harnessed the narrative potential of food as masterfully as 

Chimamanda Ngozi Adichie. Her compelling narratives not only tell stories but also invite readers to 

partake in a sensory journey through the culinary landscapes of Nigeria and the diaspora. This research 

paper endeavors to explore the nuanced role of food in Adichie's literary universe, aiming to unravel 

the layers of cultural meaning embedded within her depictions of gastronomy. This exploration is not 

merely a culinary escapade but an inquiry into the symbolism and significance attached to food within 

Adichie's storytelling. The culinary landscapes she paints are not just backgrounds but active 

DOIs:10.2018/SS/ICLLR2023/07                   --:--               Research Paper / Article  / Review 

mailto:yadavreeta12@gmail.com
mailto:ravinderkumar@deshbhagatuniversity.in


Shikshan Sanshodhan : Journal of Arts, Humanities and Social Sciences         ISSN: 2581-6241     
Monthly, Peer-Reviewed, Refereed, Indexed Journal                                     Impact Factor:  6.471                   
Volume - 6,  Special Issue -  10,  December - 2023                              Publication Date: 31/12/2023 
 

 

Available online on –   https://shikshansanshodhan.researchculturesociety.org/ Page 44 

participants in the narratives, influencing character development, societal norms, and the negotiation of 

identities. As we embark on this literary gastronomic journey, we aim to decipher the flavors and aromas 

that Adichie skillfully uses to convey cultural nuances, traditions, and the evolving dynamics of 

Nigerian and diasporic cultures. Through a multidisciplinary approach encompassing literary analysis, 

cultural studies, and gastronomy, this research paper seeks to contribute to a deeper understanding of 

Adichie's literary prowess and the intricate interplay between food and culture in her narrative tapestry. 

Our examination of selected works will illuminate how Adichie's literary feast offers readers more than 

a taste of cuisine; it provides a rich exploration of cultural complexities, inviting us to savor the diverse 

flavors that shape her characters' lives and, by extension, our understanding of the world they inhabit. 

 

2. LITERATURE REVIEW : 

 

J. Santhiya (2019)  analyses in his research paper entitled “Food as a metaphor for colonial power 

in Chimamanda Ngozi Adichie’s Purple Hibiscus” explains how colonization has fundamentally 

altered Nigerians' cuisine and eating customs. The cuisine and eating habits of the colonists become 

inextricably linked to their feeling of power and supremacy. The colonized give up the local cuisine 

that is unique to their bioregion in an attempt to resemble the colonizers, who are seen as being superior 

to them in every manner. At least they don't realize that the only food that can really feed their bodies 

is bioregional food. Purple Hibiscus demonstrates how dominance and control over the colonized are 

emphasized via the use of food as a tactic.  

Maryam Moein Kharazi (2020) analyses in her research article entitled “A Bourdieusian Study of 

Food and Socio-cultural Identity in Chimamanda Ngozi Adichie’s Purple Hibiscus”  investigates 

the connection between food and socio-cultural identity in Chimamanda Ngozi Adichie's Purple 

Hibiscus, focusing on Pierre Bourdieu's sociological notions outlined in his book, Distinction (1984).   

The food behaviors of social actors reflect their habitus and the kind and quantity of money at their 

disposal.   Bourdieu contends in his research that the fundamental foundation of differentiation in the 

preferences of people across various social spheres lies in the contrast between the preferences for 

opulence and the preferences for essentiality.   Adichie's portrayal of food and cookery in her work is 

seen as a means to illustrate the socioeconomic statuses, cultural identities, and unique preferences of 

the characters.    

Karin Rosenqvist (2023) analyses in her research article entitled “Subalternity and Insubordination: 

A Postcolonial Analysis of Chimamanda Ngozi Adichie’s Americanah”  portrays the young female 

protagonist's abrupt immersion into a life of marginalization upon her migration from Nigeria to the 

American East coast.   Having been raised in Nigeria, her skin color has never been a matter of concern 

or worry for her. However, it becomes evident that in other places, her complexion elicits certain 

expectations and serves as a fertile ground for discrimination.   The objective of this article is to examine 

the remaining traces and consequences of colonialism in both historical and contemporary contexts, as 

well as to analyze the portrayal of postcolonialism in Chimamanda Ngozi Adichie's book Americanah.    

 

3. METHODOLOGY : 

Applying postcolonial theory to Chimamanda Ngozi Adichie's novels adds a layered dimension to the 

negotiation of food and culture. Postcolonial theory emphasizes the impact of colonial history on 

cultural identities, power structures, and societal norms. In Adichie's works, the negotiation of food 

becomes a site where the legacy of colonialism is examined and contested, offering insights into the 

complexities of cultural dynamics. 

a) Cultural Hybridity and Culinary Transformation: 

Postcolonial theory recognizes cultural hybridity as a consequence of colonial encounters. In Adichie's 

novels, characters often embody this hybridity in their culinary practices. The fusion of traditional and 

Western foods, cooking techniques, and dining rituals reflects the interplay of cultures, showcasing how 

colonial histories have influenced and transformed culinary traditions. 

b) Decolonizing the Palate: 

The negotiation of food in Adichie's novels can be seen as a form of resistance and decolonization. 

Characters may consciously choose to embrace or reject certain culinary elements as a means of 
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asserting their agency and reclaiming their cultural identity. Food choices become a tool for characters 

to resist the imposition of Western norms and reclaim ownership of their cultural narratives. 

c) Colonial Legacies and Food Injustice: 

Postcolonial theory often addresses issues of power and injustice. In the context of Adichie's novels, 

the negotiation of food includes a critical examination of access to and control over food resources. 

Characters may face challenges related to food scarcity, unequal distribution, or the exploitation of local 

culinary traditions, exposing the ongoing impact of colonial legacies on socio-economic structures. 

d) Language, Identity, and Culinary Narratives: 

PoFTstcolonial theorists emphasize the role of language in shaping cultural identity. In Adichie's works, 

the negotiation of food is intertwined with linguistic choices, both in dialogue and narrative 

descriptions. Language becomes a tool for characters to assert their cultural identity, emphasizing the 

importance of linguistic diversity in preserving and expressing culinary traditions. 

e) Diaspora and Culinary Displacement: 

Postcolonial perspectives on diaspora are relevant to Adichie's exploration of food and culture, 

particularly in novels like 'Americanah.' The negotiation of food in diasporic settings reflects the 

challenges of maintaining cultural continuity while adapting to a new environment. Culinary practices 

become a space where characters grapple with the complexities of identity in the diaspora. 

f) Postcolonial Feminism and Culinary Labor: 

Examining the negotiation of food through a postcolonial feminist lens brings attention to the gendered 

aspects of culinary labor. Characters, particularly women, may navigate expectations and challenges 

related to food preparation, highlighting the intersectionality of gender and postcolonial experiences in 

shaping culinary narratives. 

In applying postcolonial theory to Adichie's novels, the negotiation of food emerges as a rich terrain for 

exploring the ongoing impacts of colonial histories on cultural practices, identities, and power 

dynamics. It becomes a lens through which readers can critically engage with the complexities of 

postcolonial realities in the characters' lives and the broader societal context. 

 

4. Food and culture As a Metaphor  in  select works of Adichie’s Literary  Landscape 

Chimamanda Ngozi Adichie's literary works serve as a compelling exploration of the intricate blend of 

food and culture. Through her adept storytelling, Adichie seamlessly integrates culinary elements into 

the narrative, transcending mere descriptions of meals to use food as a powerful metaphor for cultural 

identity, societal norms, and the complexities of the human experience. Adichie's use of food extends 

beyond its gustatory dimensions; it becomes a symbolic language that communicates cultural nuances. 

Specific dishes, ingredients, and culinary rituals act as metaphors, carrying layers of meaning that 

resonate with the broader themes of her works. For instance, the ritualistic preparation of certain meals 

may symbolize tradition and the passing down of cultural heritage. The communal act of sharing meals 

becomes a microcosm of societal structures in Adichie's narratives. Whether it's a family gathered 

around a dinner table or a community celebrating an event, these culinary moments mirror the intricate 

relationships, power dynamics, and social expectations within the larger cultural context. Food becomes 

a lens through which readers can observe and understand the intricacies of social structures. Adichie's 

characters often negotiate complex identity issues, and food becomes a vehicle through which this 

negotiation takes place. The choice of food, the rejection or adaptation of culinary traditions, and the 

act of preparing or sharing meals become poignant reflections of characters grappling with their cultural 

identity in the face of societal changes or personal transformations. 

 

In works like 'Americanah,' Adichie explores the culinary aspects of diasporic experiences. Food 

becomes a tangible link to the homeland, a source of nostalgia, and a means of maintaining cultural 

connections in a new and unfamiliar context. The adaptation of traditional recipes to fit the diasporic 

reality becomes a metaphor for the broader process of cultural assimilation and preservation. Adichie's 

vivid descriptions of food engage the senses, creating a sensory world that immerses readers in the 

cultural landscapes of her stories. The aromas, textures, and flavors of the dishes described contribute 

to a rich and immersive reading experience, allowing the audience to not only visualize but almost taste 

the cultural tapestry woven into the narrative. The fusion of food and culture in Adichie's works goes 
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beyond the superficial portrayal of meals; it becomes a narrative tool, a cultural commentary, and a 

means of connecting readers to the deeper layers of her stories. Through the culinary elements in her 

narratives, Adichie invites readers to savor the complexities of culture, identity, and the human 

experience. 

 

5. Negotiation of food and culture in select works of Adichie  

The negotiation of food and culture in novels, including those by Chimamanda Ngozi Adichie, is a 

captivating exploration of how characters navigate their identities, relationships, and societal 

expectations through culinary experiences. In Adichie's novels, this negotiation becomes a central 

theme, revealing the profound impact that food can have on cultural understanding and personal 

development. Characters in Adichie's novels often grapple with the preservation or adaptation of 

culinary traditions as they negotiate their cultural identities. The preparation and consumption of 

traditional dishes become rituals that connect individuals to their heritage, acting as a tangible link to 

the past amid changing cultural landscapes. The negotiation of food and culture extends across 

generations, highlighting the tensions and transformations within families. Younger characters may 

embrace or question traditional culinary practices, reflecting broader societal shifts and the evolving 

nature of cultural identity across different age groups. Meals and food preparation serve as dynamic 

settings for characters to engage in conversations about culture, tradition, and societal expectations. 

These culinary moments become platforms for characters to voice their opinions, question norms, and 

express their individuality within the context of their cultural backgrounds. The types of food characters 

choose to consume or reject often carry symbolic weight. Adichie uses these choices as literary devices 

to convey characters' beliefs, values, and internal conflicts. A character's relationship with food becomes 

a reflection of their negotiation with cultural expectations and personal aspirations. In the novel 

'Americanah,' the negotiation of food and culture takes on a distinct dimension as characters navigate 

the challenges of migration and diaspora. Culinary adaptation becomes a poignant illustration of the 

ways in which individuals strive to maintain a connection to their cultural roots while embracing the 

opportunities and challenges of a new environment. Adichie's novels explore instances where characters 

from different cultural backgrounds come together, leading to a fusion of culinary practices. These 

moments of cultural exchange through food highlight the potential for connection and understanding, 

even in the face of cultural differences. The negotiation of food and culture in Adichie's novels offers 

readers a nuanced understanding of how characters navigate the complexities of their identities within 

the framework of cultural expectations. Through the lens of food, these novels become not only stories 

of personal growth but also insightful commentaries on the broader dynamics of culture and society. 

 

6.  Conclusion : 

"The fusion of traditional and Western culinary elements in Adichie's novels becomes emblematic of 

cultural hybridity, a concept central to postcolonial theory. Characters navigate the syncretism of 

cuisines, reflecting the enduring legacies of colonial encounters and the ongoing interplay between 

diverse cultural influences. The negotiation of food emerges not only as a personal choice but as a form 

of resistance and assertion of agency, challenging the impositions of Western norms and affirming the 

resilience of cultural identity. Decolonization, a key tenet of postcolonial theory, is palpable in the 

characters' conscious choices regarding food. Culinary practices become a battleground for reclaiming 

cultural narratives and challenging the hegemonic structures perpetuated by colonial legacies. The 

novels illuminate the ways in which characters negotiate their palates, making deliberate decisions to 

honor their heritage and resist cultural erasure. In conclusion, the exploration of the negotiation of food 

and culture in Chimamanda Ngozi Adichie's novels through the lens of postcolonial theory unveils a 

tapestry of complexities that mirror the enduring impacts of colonial histories on identities, power 

structures, and societal norms. Through the culinary narratives woven into her works, Adichie 

masterfully engages with the multifaceted dynamics of postcolonial experiences, offering readers a 

profound understanding of the intricacies of cultural negotiation. The exploration of language in 

conjunction with food adds another layer to the analysis, emphasizing the role of linguistic diversity in 

expressing and preserving culinary traditions. Language becomes a powerful tool for characters to 
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articulate their cultural identity, reinforcing the interconnectedness of linguistic and culinary narratives 

in the broader context of postcolonial experiences. 

 

In the diasporic settings portrayed, particularly in 'Americanah,' the negotiation of food becomes 

emblematic of the challenges and triumphs of maintaining cultural continuity in new environments. 

Adichie's characters grapple with the complexities of identity and belonging, using food as a bridge 

between the homeland and the diaspora, thereby contributing to the evolving narratives of postcolonial 

diasporic experiences. Moreover, the examination of culinary labor through a postcolonial feminist lens 

brings attention to the gendered dimensions of food preparation. Characters, often women, negotiate 

not only cultural expectations but also the intricate interplay of gender roles within the postcolonial 

context. This underscores the intersectionality of postcolonial and feminist perspectives in shaping the 

culinary narratives within Adichie's novels. In essence, the negotiation of food and culture in Adichie's 

works, when viewed through the critical lens of postcolonial theory, transcends the boundaries of the 

culinary world. It becomes a portal through which readers can navigate the complexities of postcolonial 

realities, offering a profound understanding of the ways in which characters assert their identities, resist 

hegemonic forces, and, ultimately, contribute to the ongoing narrative of cultural negotiation in a 

postcolonial world. Through the rich tapestry of culinary narratives, Adichie invites readers to savor 

not only the flavors of her characters' meals but also the intricate layers of cultural resilience and 

transformation 
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Abstract:  This article will formally and thematically analyze Kindred by Octavia Butler. It argues that 

the novel is set against the backdrop of a white supremacist regime. It shows how perceptions are 

influenced by the state, particularly when it comes to other people. Historically, science fiction has been 

linked to white male Anglo authors. But the main focus of this essay is on African American author 

Octavia E. Butler and her groundbreaking science fiction book Kindred (1979), which offers criticism 

of racism in both slavery-era America and modern-day America while also reinterpreting traditional 

science fiction tropes. Analysis is done on the use of time travel as a tool to revisit racial standards. 

Butler goes back in time to illustrate the atrocities of a racist society in both the past and the present 

through the mixed-race pair Dana and Kevin. 

Keywords: racism, slavery-era, racial hybridity, time travel. 

 

The purpose of this article is to formally and thematically analyze Kindred by Octavia Butler. 

This paper argues that the fact that both novels are set against the backdrop of a white supremacist 

regime makes them worthy of significant analysis. It's interesting to note that, despite the novel's 

inspiration coming from various racially oppressed nations, the ethical implications about complicity 

and perception are the same. Both show how perceptions are influenced by the state, particularly when 

it comes to other people. In turn, these beliefs encourage people to participate in oppression. But the 

book also warns against assuming anything without context when assessing someone else's complicity. 

In some people, complicity is sometimes unknown or inevitable. 

Historically, science fiction has been linked to white male Anglo authors. 

 But the main focus of this essay is on African American author Octavia E. Butler and her 

groundbreaking science fiction book Kindred (1979), which offers criticism of racism in both slavery-

era America and modern-day America while also reinterpreting traditional science fiction tropes. 

Analysis is done on the use of time travel as a tool to revisit racial standards. Butler goes back in time 

to illustrate the atrocities of a racist society in both the past and the present through the mixed-race pair 

Dana and Kevin. 

Kindred, Octavia Butler's 1979 book, opens in Medias res. Dana Franklin, the protagonist, lost 

her arm in a mysterious accident. In the absence of an explanation, the reader is left feeling just as 

perplexed about what has transpired as Dana probably was at the time. It isn't until Dana takes us back 

in time to hear her story at the start of the second segment, "The River," that the reader finds out what 

exactly led to the loss of her arm. This section's first sentence introduces temporality as a recurrent issue 

throughout the book. When Dana states, "the trouble began long before" (12), she implies that the past 

and its power to haunt her have a significant influence on her current situation. 
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The origins of the "trouble" can be traced back to the early days of the transatlantic slave trade, 

as well as Dana's antebellum family history from the 1800s. Although Dana was ignorant of this past 

prior to her ignorance, it does not absolve the problem from its ability to harm her. Even though Dana's 

story ends at the end of the book, she has spent her entire life "in the midst of" this difficulty.  

In Kindred, the narrative centers on twenty-six-year-old Dana, a black woman residing in 

California in 1976 with her white spouse Kevin. The pair's lives are irrevocably upended when Dana is 

abruptly and mysteriously taken from her modern house and placed in the world of antebellum 

Maryland. Six times during the book, Dana makes trips from the present to the past, saving her white 

slave-owning grandfather Rufus Weylin on each occasion. Dana must constantly save Rufus because 

her survival depends on him living long enough to father her ancestor, Hagar. She takes enormous 

personal risk in doing this and is aware that he is developing into a guy she might not want to save. The 

way that Rufus treats the slaves on his farm, particularly Alice, Dana's matrilineal ancestor, makes her 

question her commitment to her family and herself. Dana is then forced to consider how her racial 

hybridity and social connections were formed as a result. 

If Dana is ever to break free from the bonds of her slave past, violence will continue to be a 

recurrent theme and a question she must answer. Dana discovers Alice's father, who we subsequently 

learn is a severely battered guy who is hung on a tree, during one of her first visits back to the Weylin 

estate. Dana is shocked by the reality of violence, as she explains: “I had seen people beaten on 

television and in the movies. I had seen the toored blood substitute streaked across their backs and heard 

their well-rehearsed screams. But I hadn’t lain nearby and smelled their sweat or heard them pleading 

and praying, shamed before their families and themselves. I was probably less prepared for the reality 

than the child crying not far from me”. (36) 

The main source of dilemma for Dana is the fact that she must survive for Rufus, her great-

grandfather and a white slave owner, to complete his historical duty of raping Alice, her great-

grandmother (and fictional double), and start the line of ancestors that will give rise to Dana. Dana has 

doubts about her moral need to deal with the little kid who is prone to accidents very away, saying: 

“Was that why I was here? Not only to insure the survival of one accident-prone small boy, but to insure 

my family’s survival, my own survival? . . . If I was to live, if others were to live, he must live. I didn’t 

dare test the paradox” (29). 

As the story progresses, a number of elements—such as genre, identity, and family—define 

Dana's problems. Butler compels readers to think about the influence of family history on individual 

identity by plunging her protagonist into the antebellum era. Family history is not something that Dana 

confines to the past; rather, it is a part of her current life. In a scene reminiscent of the Middle Passage, 

Dana is abducted across space, just like her enslaved ancestors. Yes, a slave plantation is the 

"destination" of Dana's forced trip. SherrylVint writes that "it is a journey taken to serve someone else's 

needs, at the end of which she finds herself in a new, dangerous, alien world" (249).  

It combines time travel with a narrative about slaves. In Kindred, the story of Dana, a black 

woman contentedly married to her white spouse Kevin during the 1970s in Los Angeles, is told. Dana 

encounters a phenomenon one day when she is going through books in the newly purchased apartment 

by the couple that would alter her life forever. 

She finds herself in a new location where a young white boy has fallen into a river and is yelling 

for assistance. After saving the infant, she quickly learns that everyone in this odd area believes she is 

a slave just based on the color of her skin. She returns to her current life in Los Angeles when her life 
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is in danger, and her spouse wonders how she could have vanished from their house for a little period 

of time. 

Looking back, it's also noteworthy that, at this point, Dana's husband Kevin is not mentioned 

in relation to the scars from the past. Kevin is later revealed to be Caucasian and goes with Dana on one 

of her time travel excursions. Kevin regrettably has to spend the next five years of his life in the 

nineteenth century after losing contact with Dana upon her return home. Dana can see that Kevin has 

been affected by his past when they are finally reunited. His face was weathered and lined. It's also 

noteworthy, looking back, that at this point, Dana's husband Kevin, is not mentioned in relation to the 

scars from the past. The identity of Kevin, who goes with Dana on one of her trips into the past, is later 

revealed to be white. Unfortunately, Kevin is compelled to spend the next five years of his life in the 

nineteenth century after he separates from Dana upon her return home. Upon their eventual reunion, 

Dana can see that Kevin has been affected by his past.  

His face was lined and grim where it wasn‟t hidden by the beard. He looked more than ten years older 

than when I had last seen him. There was a jagged scar across his forehead - the remnant of what must 

have been a bad wound. This place, this time, hadn‟t been any kinder to him then it had been to me 

(184).  

This is not to say that an African-American woman, and a slave at that, had the same struggles as a 

white man in the nineteenth century. The purpose of the point is to serve as a reminder that the effects 

of America's history of slavery have not only been felt by African-Americans. For White people as well, 

the legacy of slavery has significant consequences. It isn't immediately clear that the past "hadn't been 

any kinder" to Kevin than it was to Dana. The prologue's omission of Kevin's wounds appears to be 

meant to convey a narrative point: perception is what separates Kevin and Dana. Even though they are 

not immediately apparent, Dana's wounds are evident. Kevin's, on the other hand, are not made public 

until the couple has gone through their unique historical lesson. 
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